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A SKETCH OF THE LIFE OF JULLIEN. 
(Continued from our last.) 


JuLt1eN was born under circumstances which may fairly be 
styled romantic ; and the earliest indications of his childhood 
by no means sanctioned the belief that he would ever become 
a musician. To begin at the beginning, however,—his father, 
Antonio Jullien, a musician and composer of considerable 
merit, was personally engaged in the French revolution of 
1789. He held the position of band-master to the Cent Suisse 
—a regiment celebrated, at the time, for its bravery, its 
loyalty, and its admirable discipline. On one of the fatal days— 
which, in the course of the great event that made Europe 
tremble as with the shock of a universal earthquake, near the 
end of the last century, deluging Paris, and all France, indeed, 
in blood—the regiment of the Cent. Suisse was massacred in the 
palace of the Louvre. Not one of the gallant fellows escaped 
—<Antonio Jullien alone excepted, who was, nevertheless, in 
the thick of the fray, and behaved with undaunted courage. 
Being thus deprived of his position and the actual means of 
livelihood, Jullien emigrated to Rome, where he gave several 
concerts, and at once established his reputation in the City of 
the Cesars. His concerts were so successful that, in the pro- 
cess of time, he was noticed by the Pope, who honoured him 
with his patronage and protection, and finally attached him 
to his chapel, as organist. The place of music-director to the 
body-guard being, shortly afterwards, vacant, his Holiness 
graciously installed Antonio Jullien in that important post, 
the duties of which he fulfilled with equal talent and assiduity. 
Thus honourably distinguished, he made the acquaintance and 
won the affections of an Itulian lady of birth and consideration, 
with whom he ultimately entered into a matrimonial alliance. 


In less than five years Antonio Jullien became the father of 
three children, all girls. Although the marriage was a happy 
one, both Jullien and his wife were disconsolate at the non- 
fulfilment of their ardent desire to be blessed with a son. 
With the mother this was natural cnough; but with Jullien 
the wish to possess a boy was mingled with considerations 
more immediately connected with music, the art to which his 
life and enthusiasm were wholly and unreservedly devoted. 
His daily thoughts and nightly dreams were of a petit garcon, 
whom he himself might educate ’and bring up as a musician 
and composer. While this idea was no less vainly than 
devoutly cherished by Antonio Jullien and his lady at Rome, 
political affairs in France began to assume aless dark and 
terrible ;aspect. “The “reign of terror” had subsided, and 


hopes were entertained of the restoration of the Bourbon 
family, to whom Jullien had always been attached, both by 
tradition and inclination. The altered condition of events 
raised in him an irresistible longing to revisit his native 
country; and obtaining (not without difficulty) the consent of 
the Pope, his kind and liberal patron, Antonio Jullien 
quitted Rome on the 16th of April, 1812, accompanied by his 
wife and his three daughters. 

* The journey was a perilous one. The road was more diffi- 
cult then than it is now; andthe weather was stormy and 
unfavourable. On the 28rd of April, in passing the Alps, 
about one hour after midnight, the diligence was forced to 
stop at a small chalet, or hut, near Sisteron. Here Antonio 
demanded hospitality for his wife, who was in so weak and 
suffering a state, that she could no longer endure the fatigue 
of travelling. The little family received a hearty welcome 
from the inhabitants of the chalet; and, as soon as the arrange- 
ments for their convenience were completed, the diligence con- 
tinued its journey, the conductor being instructed to despatch 
a medical man from Sisteron without delay. Sisteron was 
scarcely more than a league distant; and, at 3 o’clock, a.m., 
when the day was just peeping from behind the fading shadow 
of the night, the subject of this memoir—Louis George 
Jullien—was born. 

All sorts of dangers had been escaped in the journey. The 
passage of the diligence had been rendered almost impracticable 
by the depth of the snow, and the overwhelming course of an 
avalanche avoided in a manner little short of miraculous. 
Luckily there were no Fra Diavolos, Marco Spadas, &c., of 
the “‘ picturesque’’ brigand class—by whom the passes of the 
Alps were wont to be rendered impassable, without toll, and 
heavy toll—to molest and interrupt the progress of the 
voyagers. Nature alone vociferated, in the thunder of the 
tempest; no human voice cried out, in strain unwelcome, 
“Your money or your life!’ Between the overhanging 
menace of an avalanche, or the treacherous depth of an un- 
seen abyss, however, and the pistol or stiletto of a resolute 
bandit, there is not much to choose; and it was lucky for 
Jullien, and for his art, that his stars protected him from 
avalanche and precipice, ere he made his first appearance on 
this sublunary sphere, in the humble cottage of the Chamois- 
hunter. He was born surrounded by every possible care and 








| attention, amidst the prayers and vows of the honest peasants, 
| who uttered them aloud, feeling no shame in the hearty ex- 
| pression of their good sentiments on behalf of the new-born 
' child. 
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Antonio Jullien was almost beside himself with rapture at 
finding the most earnest wish of his heart fulfilled; the joy of 
the anxious mother was silent, because unutterable ; the sym- 
pathy between the two was deeply felt, although only ex- 
pressed by looks and pressures of the hand. As for the poor 
peasants, one would have imagined that the child had been 
their own, and not the offspring of a stranger who had thrown 
himself and family upon their rugged hospitality. All sorts 
of good things were prophesied in favour of the boy. ‘He 
will bring you happiness!” said one; ‘‘ Heaven has sent him 
to you!” cried another; “It is a child of fortune!” ejaculated 
a third, and so on, with a world of consoling and congratulating 
apostrophes, which came no less from the heart than from the 
lips. 

The unexpected event did not fail to create a certain sensa- 
tion in the little town of Sisteron. On the day of the birth 
the curate, and some other persons of consequence, paid a visit- 
to the chalet ; and, some days later, Antonio Jullien received 
an invitation, from the directors of the College, to attend a 
soirée, which was to be given to all the ‘‘notabilities” 
of the town. It was well known, even to the inhabitants 
of Sisteron, that Antonio was a musician of attainments, 
and he was entreated to take the first violin part in 
one of Haydn’s quartets—that which contains the famous 
variations on ‘ God save the Emperor.” His success 


was so great that the amateurs of the town (one of the most 


musical in all the French Alps, where music is a popular and 
almost engrossing source of relaxation and enjoyment) re- 
quested him to play at one of the concerts of their Philhar- 
monic Society. Here Antonio executed one of Viotti’s concertos 
on the violin (in A major), and directed the performance of a 
little symphony for the orchestra of his own composition. His 
success was even greater than before. His concerto was ap- 
plauded “to the echo,” and his symphony, which, to their 
equal pleasure and surprise, he made them execute with the 
utmost effect, was universally extolled and admired. 
Meanwhile the health of Antonio’s wife was promptly be- 
coming re-established; and the continuation of the voyage to Paris 
egan to be contemplated. The Curate of Sisteron recom- 
mended that the child should be left behind, at the chalet, to 
be weaned and fostered by the inhabitants, until its parents 
returned from Paris. The mother pertinaciously opposed this 
arrangement, which would, nevertheless, have suited Antonio 
very well. When a woman wills, however,—and more 
especially a woman but recently a mother,—there is no 
turning her; and the scheme was at length abandoned. 
Another, and a more important point, in the consideration of 
the excellent curate, was insisted upon, both by the holy man 
and the indulgent and affectionate Antonio. The child must 
be baptized, and that without delay. This was agreed to ; but 
where was a god-father to be found? Antonio was perplexed 
and puzzled, until the idea suggested itself to his mind of the 
Philharmonic Society at Sisteron, from which he had received 
such marks of kindness and approval. Among the five or six- 





and-thirty members of which the society consisted, Antonio 
hoped to find one who would consent to stand godfather to his 
child. 

It was the custom of the society to rehearse every evening 
—which was the more easy, sinee, after the labors of the day, 
music was almost the exclusive amusement of the people of 
Sisteron, and other small towns, of the French Alps. Did we 
believe in occult and hidden influences, we should be inclined 
to trace the excessive predilection for rehearsals—long, pain- 
ful, and repeated—which has always characterised Jullien 
since he became a conductor of orchestras, both in France and 
in England, to some secret connection between this fact and 
his early infancy. But, as we have no faith in occult and 
hidden influences, in auguries, dreams, or soothsaying, we 
refrain from prying curiously into any such mysterious 
sympathies, which, in truth, belong more strictly to the 
astrologue than to the historian, and might better be discussed 
by Parcelsus, or Cornelius Agrippa, than by the biographer 
of a man of the present age, like Jullien. 

(To be continued.) 


ON THE ANTIQUITY OF INDIAN MUSIC. 
(From T. H. Tomlinson's Lectures on Oriental Music.) 


India is one of those countries which lays claim to a very high 
antiquity, and to a very early proficiency in the arts and sciences, 
and that part of the country we now call Hindostan was amongst 
the earliest settlements of the sons of Noah, and renowned for its 
learning and intelligence, and many arguments have been adduced, 
and facts brought forward which tend to support the accounts 
given, and almost seem to prove, beyond a doubt, that the natives 
of India (degenerate as they now appear) were at some early day 
splendid in arts and arms, happy in government, wise in legisla- 
tion, and eminent in knowledge. 

I shall not, however, pursue the inquiry into their antiquity, 
nor into their proficiency in arts and sciences, except to give a 
brief sketch of their musical pretensions, also an account of the 
musical instruments in use, and a few anecdotes of the musicians 
in India, and the effects attributed to their music. 

It may perhaps be said that in endeavouring to trace the state 
of the art of music up to a remote period, in such a country as 
India, it is wandering uselessly in a field of conjecture, without 
any clue to guide us to a competent knowledge, where so little 
assistance is derived from history, and where, in fact, oral tradi- 
tion, mixed up with a great portion of fabulous matter, seems the 
only existing and most idiesions mode of tracing it ; this is true to 
a certain extent, but not so much so as to prevent our perseverance 
in endeavouring to find the footpath of knowledge. , 

In various early writers many scattered notices are found which 
throw a faint light upon the “ dark obscure,” and enable us to 
collect a few particulars as to the former state of music, although 
not sufficient to determine to what extent it was carried. 

There is perhaps no nation that takes greater delight in music 
than the Hindoos ; they make use of it on all occasions, in their 
festivals and processions, and many of their religious ceremonies ; 
and it is astonishing to see the excitement that is produced by 
their harsh minstrelsy. The effect is said to be electrical. Their 
eyes, which before relaxed into a languid expression of half con- 
sciousness, become suddenly kindled with a blaze of enthusiasm, 
and they join in the procession, which the minstrels are enlivening 
with their discordant strains, with gestures of frantic delight. 








Musica Usson.—At the next concert but one of this institution, 
Ferdinand Hiller is to play a sonata of his own composition, 
the p anoforte part in Beethoven's ério in D major. This will be a 
real treat to the connoisseurs who attend the sittings of the Union. 
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HECTOR BERLIOZ. 


(From Fraser’s Mayazine.) 


[The following is extracted from a well-written paper, en- 
titled The Music of the Season, Present and Prospcetive, in the 
number of the current month—Eb. M. W. | 


THE influence of organization and habit in gradually mould- 
ing the English orchestra to that unity of excellence which is 
conspicuous at the Covent Garden Opera is to be highly ap- 
preciated. It is impossible to attain this by the temporary 
engagement of supernumeraries, or cf scattered individual ta- 
lents collected from all quarters of Europe. The original 
scale of choral and orchestral power should be maintained in- 
tact, and withthe more reason at present, since we are in 
expectation of a novelty of high importance in the Benvenuto 
Cellini of Hector Berlioz. 

In spesking of this extraordinary composer and of his 
opera, which was attended during its representations at Wei- 
mar, last autumn, by a concourse of musicians from the sur- 
rounding cities, and received triumphantly, notwithstanding 
great in:perfections in the chorus, the principal singers, and 
especially of a tenor, who was obliged to omit the best piece 
of his part, the air in the third act, we ate not so occupied 
with curiosity respecting his treatment of the promised work 
as with the feeling that he is now on the eve of receiving such 
a public demonstration in England as befits the master cum- 
poser of the age, and the efforts of a life devoted to the 
highest objects of the musical art. T: ough we know no note 
of the music of Benrenuto, except the beautiful overture to 
the Roman carnival which introduces one of the acts, we con- 
clude that the work is excellent, because, having heard many 
other compositions of its author, we know his mode of writing 
—that he aims not to excite the lively impressions of the 
vulgar ear by recalling forgotten forms of melody, and ideas 
no sooner familiar than they are decayed; but, on the con- 
trary, to gratify musical taste of a high standard, by creations 
which gradually work their way among all. The failure of 
this opera at Paris, years ago, and the lively reversal of the 
judgment then pronounced, within a few months, in Ger- 
many, alike confirm our opinion that Benvenuto is composed 
of the same durable materials as the other compositions of 
Berlioz. 

Tie misfortune of living to instruct and advance an age 
has keen in turn common to the greatest benefactors to music 
whose names illustrate the principal epochs of its modern his- 
tory. Mozart did not live to see the full success of Don Juan, 
nor Beethoven the popularity of Fidelio ; and up to the pre- 
sent time the world only seems to be somewhat more instructed 
and somewhat more widely musical, to have its judgment and 
appreciation of excellence more severely tasked, Relatively 
the position of composers is the same : the life of solitude and 
pensive meditation is still their inalienable heritage; they 
have the ‘riches fineless’ of the imagination, but their bank- 
ing account is still in Utopia, We look anxiously for the 
time when high composition shall bring to its author some 
solid worldly recompense, and when enraptured audiences 
shal] think that the clamour of their approbation and the cer- 
tainty of posthumous fame for the composer do not entirely 
balance the mutual obligations of the pleasure-giver and the 
pleasure-receivers. When we think of the modest house- 
holds of the great musicians of the last seventy years, and of 
the small fortunes which they accumulated, we must most 
conscientiously say, that we believe composers to be, of all 
artists, the least considered. They please greater masses, 














and by a more extended electric sympathy, than either paint- 
ers or poets ; and yet for music, this pulse of our exalted life, 
people give no thanks—considering it philosophicaily as only 
the air set in motion by some ingenious and privileged indi- 
vidual, Ifthe gift of taste which sometimes descends upon 
people of fortune in this country, and confers a reputation 
which is often easily and amiably supported by the purchase 
of pictures and the giving of occasional dinner-parties and 
literary levees, should ever glow in the impassioned breast of 
arich lover of music, he would be the Mzcenas who would 
have to ‘lay out.” His park would contain the ornate resi- 
dences of his orchestral musicians and Maestro di Capella; 
his chorus would be duly provided for ; his concert-room and 
lyric theatre would exhibit the completest design and deco- 
ration; an Esterhazy of the last age living on his Hungarian 
estate would be his model and prototype. Here is a field for 
elegant extravagance, if one had but the means, which far 
outstrips our rural taste for hounds and horses—for taking 
five-barred gates and rasping fences. But music is still too 
unsubstintial an investment ; iis patron on this scale would 
only be thought ‘to sow the wind, and deserve to reap the 
whirlwind.’ As we cannot inflate a set of puppets with air, 
and make them give it out in music, but require, both for opera 
and oratorios, a legion of pensionaries in the shape of men and 
women, who must have food and shelter, and some of the com- 
forts of existence, before they can emit pleasurable tones, we 
turn over the costly and dangerous responsibility of support- 
ing them to some enterprising manager and the uncertain fa- 
vour of the public. 

We are perhaps able to say that music has at last reached 
the limits of its expense, and that a modern opera, supported 
with the highest talent in all its departments, cannot now by 
mechanical additions increase the gorgeous effect of sound 
upon the human senses. In such a condition of music lived 
neither Bach nor Handel, neither Mozart nor Beethoven ; 
the art was in their time within the scope of private patro- 
nage, and a composer of genius could almost hold it in his 
hand. But the luxuriant scale of musical performances which 
has been gradually approached during the last twenty years, 
has so increased the difficulties of composers, that few oppose 
them successfully. Some, after many struggles, get heard 
once, and descend plump into the abyss of obscurity ; others 
swim well for a season or two, and sink more gradually ; but 
the names of modern composers, when we recall them, appear 
for the most part like the flitting visions in Dante’s Inferno. 
While these are dismissed with indifference, others, discovered 
at rare intervals, show an elevation of purpose, a power of 
accomplishment, a consistency, and a determination of cha- 
racter which win for them, even in retirement, feelings of ad- 
miration and respect. 

Some months have now elapsed since Hector Berlioz 
bronght the last season of the New Philharmonic Concerts to 
such a triumphant conclusion, as all who attended them will 
testify, and we have had leisure in the interval to ‘ chew the 
cud’ upon his merits. As a practical musician and conductor 
he then showed some things which, independently of the 
gradually increasing interest manifested by our public in 
his compositions, will not soon be forgotten in the annals of 
English concerts. He gave the first example of long per- 
formances carried through without a flaw, and. accus- 
tomed the public ear to a perfection which had not been 
reached. He established, and in a manner popularized Beet- 
hoven’s Choral Symphony, which, though attempted else- 
where, has never been heard in England except in Exeter 
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Hall. The teacher as well as the guide of the orchestra, he 
showed in this work, by its unity of effect, with what com- 
pleteness the origiual existed in his own mind, and how suc- 
vessfully he could transmit and realize it. Zeal in preparation 
and consciousness of purpose were followed up in him when 
at the head of the orchestra by such lively faculties, such tact 
and self-reliance, as enabled him to meet every difficulty, and 
to take to himself unreservedly the responsibility of the most 
onerous works. The men of the orchestra relied with cer- 
tainty upon many movements of this accomplished chief, 
unseen by the audience, to carry them successfully over the 
perilous difficulties of the modern symphony. 

As a composer, the path of Berlioz is so extraordinary, and 
has been from the outset so free from traditions, that it forms 
one of the most interesting considerations in the modern his- 
tory of theart. His music, as Vieuxtemps once character- 
ized it to us, is ‘music from an entirely new point of view.’ 
To see how a composer could come effectively upon the scene 
after Mozart and Beethoven, maintain himself there with 
honour during life, and bequeath works to posterity which 
they would cherish, was hardly to be expected of a young 
man; and yet the instinct of genius taught the pupil of Le- 
sceur and Reicha, while yet in the Conservatoire, that fame to 
be permanent must be individual, that in this pursuit, imita- 
tion and scholastic rules are vain and illusory aids, and that 
time does not fail to redistribute borrowed inventions to their 
rightfulowners. Possessed with this idea, from hisearliest work, 
the Sinfonia Fantastique, or even before, he appears to have 
resolved to obtain the power and posicion of the great clas- 
sical masters by means entirely his own; and to the surprise 
of all who have looked on, he has accomplished his object-- 
opening by the way new sources of beauty, and extending in 
a manner equally honourable to the art and to himself the 
mysterious powers of sound. While such a composer lives, 
who shall pronounce music itself effete and exhausted ? 
Rather let us say that brains are sterile, and that the art in 
its several departments wants capable men. 

When we see this master, unbacked by powerful or adven.- 
titious influence, placed before a metropolitan audience, with 
ail the support in a chorus and orchestra that money can 
give, it is to us a pure victory of opinion and progress, which 
atones for much that is discouraging in the eventful life of 
genius. The friends of Berlioz, Liszt the pianist, Griepen- 
kerl of Brunswick, editor of the organ works of Bach, H. 
Romberg of Petersburg, and others, have written with the 
same disinterested simplicity and personal regard in behalf 
of his cause as he himself composes. Free from selfish or 
party motives, their testimony, and the better testimony of 
his works, have inepired a general interest in Berlioz, and 
England has effectually caught the flame. 

We have reason to know that his absence from the post 
of conductor of the second season of the New Philharmonic 
Society spread a general regret and a coldness to its interests 
among the subscribers. The labour of giving popularity to 
a young and important musical institution is immense; and 
in founding it, he might rationally have hoped to effect a 
favourable opening in London for his own works. But the 
composer is the constant sport of fortune. In a moment 
these hopes were dissipated ; and the audience, who hoped 
to greet Berlioz annually, had to reserve their gratulation for 
some more favourable meeting. The cunstaney which 
endures such perverse accidents without blenching is part of 
the heroic temperament of the artist, and it is a character 
which may be read legibly in the noble style of his compo- 





sitions. His own life forms to these works the most inte- 
resting accompaniment and commentary. 

In full assurance that Benvenuto Cellini, if fitly produced, 
will succeed,—the Philharmonic audience of last season, 
reserving their special acknowledgments for a due ovation to 
Berlioz on this occasion,—should not the manager prepare to 
take advantage, and the public to profit by the favouring 
gale? The season will then be probably advanced to June, 
the town will be gay with equipages, and country ladies 
residing at hotels will be consulting over the breakfast-table 
where best they may spend their money. Let concerts be 
organized, and let them contribute to the prosperity of good 
music. We have vet to hear of Berlioz, and with all conve- 
nient speed alter Benvenuto Cellini, his Requiem, a majestic 
work, of which we have only heard the Offertorium ; Faust, 
with its triumphant Hungarian march; his Romeo and Juliet 
symphony complete, his Sinfonia Funebre, his Harold sym- 
phony, and other works, which from association and expe- 
rience we cannot name without a secret emotion of pleasure. 

At a certain time of life composers know feelingly that 
they are but “ mortal men,” of frailer stuff, perchance, than 
most others. With a due foresight of contingencies, Berlioz 
has published his principal works in score, revised and cor- 
rected by himself, at an expense, we should think, which not 
a little evinces his attachment to his art. He would set him- 
self right at any price with the growing public of music who, 
in future, will more appreciate him. The recollection of 
what he has accomplished makes us earnestly desire the full 
consummation of his artistic ambition—and the verdict upon 
him is all but universal. When. he dies, a powerful indivi- 
duality will be lost to the world; but we trust that there js 
yet reserved for his life of labour and desert a victor’s 
wreath, and the meed of complete success. ‘ 





Foreign. 
(From our own Correspondent.) 


Pavra.—After your having noticed so often the musical 
talent and singing of Madame Lemaire, I am sure you will be 
glad to hear that, after nearly one year’s stay in Milan—which 
was employed in studying, as also in singing in concerts and 
theatres—she has now succeeded in getting her first engage- 
ment for the opera season at Pavia, as Prima Donna Contralto, 
and her debut there a fortnight ago, in Verdi’s Zutsa Miller, 
met with such success as to induce the Impressario of the 
theatre to prepare for her immediately Rossini’s Barbiere 
di Seviglia, in which she will have much more opportunity to 
bring forward her abilities. I think it only just to add that 
Madame Lemaire (English by birth) has been for several years 
the favourite pupil of Baron Celli (now resident in London), a 
gentleman who has given so many proofs of his great ability 
in the instruction of singing. Trusting these few lines will 
give you, as well as many other friends of Madame Lemaire, 
great satisfaction, I conclude for the present. 

Berttn.—The April performances at the Opera House were 
—La Fille du Regiment (Marie, Madlle. Steinau); Weber’s 
Euryanthe (Euryanthe, Mdlle. Koster; Eglantine, Malle. 
Johanna Wagner); Flotow’s Jndra, and Auber’s Lae des fees 
(Zeila, Mdlle. Grietsch; Albert, Herr Formes.) Capelmeister 
Truhn gave a concert at Stroll’s, in which an overture of his 
own composition was played, also the Martial-Jubel overture 
by Lindpaintmer. A concerto of Paganini and the ‘‘ Otello” 
fantasia of Ernst were performed by Herr Singer. In the 
concert of Herr Teschner, Mdlle, Maria Wieck, from Dresden, 
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performed Schubert’s Trio in Eflat (piano, viol, and volle), a 
notturno by Chopin, and Kulka’s adaptation of Ernst and 
Paganini’s ‘‘ Carnival of Venice,” which gave much satisfac- 
tion. On the 19th, by the Harmonic Society of M. Wendel, 
was given, at the Military Church, Spohr’s oratorio, Zhe Last 
Judgment. At the Royal Opera, Mdlle. Marschalk made a 
most favourable impression by her debut in the character of 
Orsini (Zuerezia Borgia.) Her voice, embracing 2} octaves, 
was admired for its sonorous quality and pure intonation. 
Johanna Wagner sang ‘ Lucrezia’ with her accustomed 
success. A phantastic magic piece, Zhe White Rose, with 
music by Lachner, fills every night the Konigsstadter Theatre. 
The Basso Buffo.—Hamilton Abraham has been engaged for 
the opera. The Konigsberg troupe is now performing in 
Elbing before it arrives here to fulfil engagements for the 
opera. 

"Peele the Soirées d’Artistes, a pianoforte trio, by a 
young composer, Ed. Lalo, executed by MM. Charles Wehle, 
Aruringand, and Jacquard, elicited very great applause. It 
is written in the classic style. 

Cotocne.—The great musical festival, June 7, is expected 
to be graced by the presence of her Majesty Queen Victoria 
and Prince Albert. 

Exserre.p.—Our great musical festival is fixed for the 
12th and 13th of June. 

Leiezic.—The 10th anniversary of the opening of the 
Conservatorium was celebrated by a concert in the Gewand- 
haus. This institution has been visited during the last 10 
years by 434 pupils, of whom 117 were foreigners. 





ROYAL ITALIAN OPERA. 


Of Rigoletto, given for the third time on yesterday se’nnight, 
we have little turther to add. Whether the opera succeeded 
or not on the stage, some of the music is likely to attain no 
small degree of popularity. The ballata, sung by Mario, 
“Donna e mobile,” promises to enchain the public ear as 
deeply as Alboni’s famous drindis:, “ Il segreto per esser,” 
from Luerezia Borgia. To do Verdi justice, he has been 
eminently happy in this very captivating, if rot very original 
air, for the purchase of which the counters of Messrs. Boosey 
& Sons—the publishers of the score of Rigoletto—are daily 
besieged. ‘The duet also, for soprano and barytone, and that 
for soprano and tenor, are inevitable candidates for popular 
favour. Both are tuneful, catching, and excellently written 
for the voices. The quartet, from the last scene, will no 
doubt be the most sought after morceau in the opera. 

On Saturday Guillaume Tell was announced, but was 
postponed in consequence of the indisposition of Ronconi, and 
Masaniello substituted. 

The first performance of Roberto il Diavolo, which took place 
on Monday (an extra night, given as a subscription night in 
place of Saturday the 27th August), was chiefly remarkable 
for the rentrée of Madame Jullienne, who, by her performance 
in the opera of J Martiri, last season, obtained a more than 
ordinary share of public favour. The Alice of this lady has 
already been described as a perfect version of Meyerbeer’s 
peasant heroine, according to the French notion—in other 
words, the original. Madame Jullienne’s singing and acting 
are both French; her voice has all the French character; and 
her deportment and gestures belong essentially to the school of 
the “grand opera.” She is not the less for that a clever and 
accomplished vocalist, an actress full of spirit, intelligence, 
and stage tact, and an artist to whom a composer may entrust 
an arduous and difficult part with the thorough persuasion 





that it will be conscientiously studied and efficiently repre- 
sented. A more finished performance than Madame Jul- 
lienne’s Alice could hardly be desired. Nota single point 
escapes her, vocal or histrionic. A voice of great power and 
metallic resonance, exceedingly brilliant in the higher tones, 
enables her to sing the music which Meyerbeer has given to 
Alice with unvarying ease and effect. It is unnecessary to 
enter into further details. What was said last vear of Madame 
Jullienne’s Alice is equally applicable now, with the proviso 
that her voice seems to have increased in power, and her singing 
in energy and feeling. In the first. air of Alice, ‘* Vanne, 
disse, al figlio mio,’ where the peasant girl reveals to Robert 
his mother’s last bequest ; in the scena comprising the beauti- 
ful air, “ Nel lasciar la Normandia ;” in the subsequent duet 
with Bertram, the unaccompanied trio which follows, and the 
grand trio of the last act, where Alice, the genius of gogd, 
triumphs over Bertram, the genius of evil, and rescues the 
devoted Robert from perdition, Madame Jullienne was earnest, 
painstaking, and correct. The last two pieces draw un- 
reasonably upon the resources of the singer, in the higher register 
of the voice; but Madame Jullienne was more than equal to 
the task allotted her. She was welcomed by the audience as 
an accepted favourite, and her performance was repeatedly 
applauded. 

Another rentrée—that of Signor Stigelli—deserves to be 
recorded. This gentleman, as thoroughly German in voice 
and manner as Madame Jullienne is French, has also the 
merit of being a really conscientious artist. His Rambaldo 
was as remarkable for neatness and finish as last season. The 
music was well sung, and the part well acted—in both 
instances better, indeed, than at present upon the- French 
stage. Signor Tamberlik’s Roberto was as effective as ever. 
A more ungrateful, and, at the same time, a more difficult 
tenor part, was never written. In the duet with Bertram, at 
the end of the second act; in the unaccompanied trio, with 
Alice and the same personage; and in the last grand trio, 
Roberto has some fine chances of effect, of which Signor 
Tamberlik, as usual, took the best advantage, giving out high 
notes of unequalled furce and quality; but, for the most part, 
throughout the opera, the hero is but a foil to the other per- 
sonages—now to Alice, now to Isabella, now to Bertram, and 
now to the prima ballerina, who represents the resuscitated 
Abbess. Few singers have triumphed so completely ag Signor 
Tamberlik over a part which, whether inadvertently or de- 
signedly, the composer has rendered so subordinate to the 
rest; while, on the other hand, it is longer than any. The 
Bertram of Herr Formes, thoughtful, gloomy, and magni- 
ficent in melodramatic effect, was more than usually striking 
and picturesque. As far as a character so essentially nonde- 
script can be rendered human and sympathetic, Herr Formes 
makes it so. His acting, in the two duets with Rambaldo 
and Bertram, was graphic and masterly. With the simple 
peasant, and the inspired though humble instrument of 
Robert’s salvation, Bertram was two different beings. The 
conception of Herr Formes was not more subtle than correct, 
and eminently dramatic. The music of Bertram suits the 
German 6asso perfectly, and his unrivalled voice was no less 
imposing in the concerted pieces than in the solos, recitatives, 
and duets, of which he has so large a share. Nothing could 
be more satisfactory than Madame Castellan, as the Princess 
Isabella. Her execution of the cavatina, “ In vano il fato,” 
was brilliant and irreproachable; while her “ Roberto, o tu 
che adoro ” (‘‘ Robert toi que j’aime,’”) was full of passion 
and sentiment. 
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Of the general performance of the opera, independently of 
the chief characters, we cannot say much. There had evi- 
dently been no rehearsal. The curtailments were liberal, and 
not always in the best taste. The house was full, but not 
crowded. ‘ 

On Tuesday Guillaume Tell was repeated for the fifth time. 
Tamberlik was as magnificent as ever, and the opera went off 
with immense ecldt, By his performance in Arnold, Tam- 
berlik may be said to have elevated himself to C in alt in 
public estimation. 

An extra grand night was given on Thursday, when 
Lucrezia Borgia was performed with selections from Moberto 
il Diavolo. 

To-night Ernani will be revived with an exceedingly 

owerful cast, as the following will show :—Ernaui, Tam- 
berlik ; Don Carlos, Ronconi ; Don Silva, Belletti (who makes 
his first appearance at the Royal Italian Opera); 
Elvira, Madame Bosio; and Iago, Polonini. If Verdi 
were ever to have a chance in this country, of an emi- 
nent success, he will have it to-night with his Hrnani. We 


shall see! 





MR. BRINLEY RICHARDS’ CONCERT. 


The first concert of Mr. Brinley Richards—one of a series 
of three, entitled ‘* Performances of Classical and Modern 
Pianoforte Music ’— came off at the Hanover Square Rooms, 
on Saturday morning, in presence ofa large assemblage ot 
rank and fashion. The programme was as follows :— 


PART I. 
‘rio in C minor—pianoforte, violin, and 
violoncello Beethoven. 
Messrs. Briniey Richards, Sainton, and Lucas. 
Song—* Song should breathe of sc:nts and 
- flowers” Hatton. 
Mr. Benson, 
Solo, Pianoforte—Mr. Brinley Richards. 
Study in A flat 
Allegretto con grazia (first time of performance) 
“The Mill-stream ” and “ The Fountain” ... 
Air—“ For the Lord is mindful.” Miss Free- 
man (St. Paul).. ..... Mendelssohn. 
Duetto, pianoforte—“ A Mendelssohn, 
Mons. Alex. Billet and Mr, Brinley Richards. 
Air—* L’Addio,” Miss Dolby ....... ...... _ 


Moschelles. 
Heller. 
Sterndale Bennett. 


Mozart. 


Chamber trio in A major Sterndale Bennett. 
Messrs. Brinley Richards, Sainton, and Lucas. 
Song—‘O! do not chide me,” Miss Dolby 
Solo, pianoforte—Mr. Brinley Richards. 
“ Cujus Animam,” “ La Reine Blanche ” (tirst 
time of performance—from  Rossini’s 
“Stabat Mater”) Dedicatedto M. Prudent Brinley Richards. 
The above is a model programme, and we recommend it 
as such to all concert givers who are desirous of conciliating 
the lovers of the antique and romantic schools. Beethoven’s 
trio was played to perfection, ‘and elicited loud plaudits. 
Piano, violin, and violoncello went as one instrunent—the 
three imbued with one spirit, the spirit of Beethoven. 
Moschelles’ elegant and graceful study and Heller’s fancy 
sketch served to exhibit Mr. Brinley Richards’ powers as a 
pianist in a different but hardly less engaging light; and 
Sterndale Bennett’s two exquisite morreaux were executed 
with the nicest feeling and neatest possible touch. In the 
mastering of bagatelles and elegant trifles we know no one 
superior to Mr. Brinley Richards. His taste is exquisite, and 
his feeling undeniable. But Mr. Brinley Richards shines 


H. Smart. 





hardly less as a classic pianist. Mendelssohn’s duet was a 
great treat; Billet, the thunderer, was in high force, Mr. 
Richards was more than put upon his metal, and the result 
was a triumphant success. Mr, Richards’ compositions were 
a graceful set-off to the other performances. Both pieces 
were brilliant displays of execution, and both were honoured 
with distinct and loud applause. ‘ 

The vocal music needs no especial remark. Miss Dolby 
was in fine voice, and sang with her usual effect. Mr, 
Benson, too, was excellent in Hatton’s song. Miss Freeman 
promises well. Mr. Walter Macfarren conducted. 





Dramatic. 

Avrtput.— The Bard,” as young gentlemen who play at 
the Soho Theatre delight in calling Shakespeare, made his first 
appearance at this house on Monday week last. The piece 
was The Merry Wives of Windsor. We were prevented from 
being present on the night of its production, and have conse- 
quently had the opportunity of reading all the criticisms of 
the daily and weekly press. If, however, our readers suppose 
that this circumstance has been of the slightest use to us in 
forming our opinion (supposing that we previously had not 
long formed one) of the piece, or enabling us to come toa 
proper appreciation of the actors engaged, they are consider- 
ably in the wrong. One learned critic talks of “the fatal 
flagging of interest” usually experienced in the earlier acts 
(Query, How many of them?) Another designates the comedy 
as a plece “so full of plot”? A third asserts that it is de- 
ficient in humour, and a fourth that it is brimful of it. A 
similarly varied style of criticism has been adopted with regard 
to the performers. Now, who shall decide when critics dis- 
agree? We, certainly, shall not pretend to do so. On what 
appears a subject so difficult to be decided, we shall not attempt 
to influence any one—at least, we promise so far to forget our 
nature as critics, as not to knock any one down for differing 
from us. ° We shall content ourselves with modestly and sim- 
ply announcing our own views, and asserting—not forgetting 
our nature as critics—that all those who “do not firmly 
believe they are right are fine specimens of the genus ass. 
Now, in order to prepare our readers for what is coming, we 
beg to premise that we have no regard whatever for anything 
or anybody, simply because our ancestors thought very highly 
of it or him. In the time of Queen Elizabeth, red hair was 
accounted the acmé of perfection, and our grandmothers 
showed a remarkable predilection for having the waists of their 
gowns situated just where the ball dress of a modern beauty 
begins. But taste changes; red hair at present puts many a 
shilling into the pockets of enterprising tradesmen who adver- 
tise wonderful hair-dyes; and young gentlemen, when they 
take a chair, often sit on the buttons which grace their waist. 
We cannot give our unqualified approbation to any one of 
these various freaks of fashion, but we do not prevent others 
from doing so, if they choose. We are for perfect liberty of 
opinion ; and, therefore, we are bold enough to ask why, if 
everything else changes to suit the taste of the age, the drama 
should be doomed to remain fixed and immovable? It is the 
taste, or whim, or freak of the present generation, to like ac- 
tion in a piece, and there is about as much action in The 
Merry Wivvs as there is in an old cab-horse. If plays do not 
need this quality, let us at once cease to name, or rather mis- 
name, them dramatic writings (For derivation of the word, 
see Johnson; but this by the way). There are a number of 
old women of the male sex who have as much dread of a plot 
as Louis Napoleon himself; deluded beings who are as dog- 
gedly opposed to progress on the stage as they are to progress 
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in their well-known, dingy, dirty, Chapuis-reflector lighted, 
sandy-floored taverns, where they still insist on remaining in 
the dark by the aid of tallow candles, instead of bathing in a 
flood of gas, and eating, or trying to eat, pease with a two- 
ronged steel fork, in lieu of the more sensible four-pronged 
invention of the present day. Without the fear of these 
worthy individuals before our eyes, we unhesitatingly affirm 
that, however vigorous and boldly drawn the individual cha- 
racters may be, Zhe Merry Wives of Windsor as a whole is not 
adapted for theatrical representation before a general public. 
It wants sustained interest. Even Johnson perceived this 
when he said: “The action begins and ends often before the 
conclusion ;” and besides this great defect, it labours under 
another disadvantage, which is, that fully one-half the audi- 
ence is unable to understand fully one quarter of the humour, 
couched as it is in an antiquated and, save to the scholar, for- 
gotten phraseology. As for the twaddle about improving the 
taste of the public, and enabling them to appreciate this same 
phraseology, we confess we do not see how this is to be accom- 
plished until there is a separate class for instruction in the 
language of the Elizabethan era in every academy, where 
“young gentlemen are prepared for the army and navy, the 
liberal professions and the counting-house. Terms twenty 
guineas per annum; no extras.” As regards the present cast, 
it is certainly very good. Mr. Webster fully came up te our 
expectations as Sir John Falstaff. Mr. Keeley was quaint and 
quiet—rather too quiet, perhaps—as Sir Hugh Evans; and 
Mr. A. Wigan, a truce Frenchman, as Dr Caius. Mr. G 
Honey deserves commendation for his perfect assumption of 
senility, and his excellent make-up as Justice Shallow, a part 
completely out of his line. The finest piece of acting, how- 
ever, was decidedly that of Mr. Leigh Murray, who sustained 
the character of Ford—the impetuous, wrong-headed, bluff, 
jealous lord—in our opinion, by the by, one of the 
best characters in the piece. His rough manner, his bold 
bearing, and his loud, decided tone, were highly characteristic 
of the man, who, though a gentleman, has so little of the re- 
finement and polished indifference of the courtier about him, 
that he is the first to inform his friends of his supposed dis- 
grace, and invite them to come and witness it. His soliloquy 
in the second act, after his interview with Sir John Falstaff, 
was a finished specimen of art, marked by the nicest touches 
of light and shade. His sudden transition from extreme rage 
to the quiet satisfaction with which, as conscious of superio- 
rity in knowing the true state of the case, he exclaimed: 
“ Page is an ass!’ was admirably natural. In a word, his 
conception of the character was most just, and his rendering of 
it equal to the conception. If ever an individual similar to 
Slender did exist, or were to exist, his friends could not frame 
a more humaue wish for him than that contained in the words, 
Requiescat in pace; for the poor young man would stand in need 
of rest after all the wrigglings and contortions he indulges in, 
as represented by Miss Woolgar. Great as is our admiration 
of that young lady ’s undoubted talent, we cannot refrain from 
telling her that the principal beauty in the impersonation of a 
finished actress is reposc—a quality in which she is altogether 
deticient, and the absence of which materially detracts from 
her happiest efforts. Her Master Slender reminded us of an 
incipient acrobat going through a course of training to prepare 
himself for the performance of the arduous trick which con- 
sists in his seemingly putting his head anywhere but on his 
shoulders, and bowing gracefully to the public from between 
his legs." Mrs. Keeley played Mrs. Page as she plays every- 
thing else-—most admirably. Her rendering of the good- 
natured, frolicsome matron, was full of touches of the truest 








humour. The little she had to do, made us regret that she 
had not much more to do. Mrs. Ford is not Miami. This is 
a truism, but it may serve to explain why Madame Celeste 
did not appear to such advantage as she generally does. Her 
performance was correct and pleasing, but it wanted the ex- 
uberant spirits, the dashing espiéglerie, which we look for in 
Mistress Ford. The other characters were well sustained ; 
but we must ask Mr. Paul Bedford why, as “Mine Host of 
the Garter,” he runs on and off the stage, whenever he has to 
make his appearance or disappearance, like an old Charles 
Mathews run to fat? Mine Host of the Garter is a bluff, jolly 
host, who would think twice before he indulged in locomotion 
at a greater speed than three miles and a half or four miles an 
hour. We havea great respect for Mr. Paul Bedford, and 
therefore we would advise him to alter this. It would improve 
his performance, and also add materially to his personal com- 
fort, now that the warm weather is coming on. The getting- 
up of the piece is worthy of the greatest commendation. It 
is simply excellent ; and Mr. Webster has merited the thanks 
of all those who take an interest in the stage. It has really 
made quite a sensation ; every one you meet is talking of it 
and him: 
“ Laudibus ipsa suis resonant fora.” 

The scenery is magnificently painted, and, what is more, 
painted from the scarce drawings or pictures of the period. 
The dresses are superb, picturesque, and equally correct with 
the scenery. Something so good and true, in its way, we have 
not seen since the time of Macready, who never did anything 
better. Before concluding our notice, we beg to say a few 
words on the assertion at the head of the play-bills, that an 
Adelphi audience can appreciate and value Shakspeare as 
highly as an audience in any other theatre. So assured is 
Mr. Webster on this point that he has, as we have seen, 
brought out Zhe Merry Wives. Mr. Webster may be wright—we 
dare say he is; but if an Adelphi audience has so very great a 
perception of Shakspeare’s immense merit, it seems very remark- 
able that Zhe Green Bushes should have been played “ by ex- 
press desire” on Wednesday, and Jack Sheppard—whether this 
also was by ‘‘ express desire,” we cannot say—on Friday. We 
merely mention this fact. We do not positively assert that a 
manager of Mr. Webster’s experience is altogether wrong; 
we mildly suggest that ifthe Adelphi public do possess this 
taste for England’s greatest poet, it may at present be latent 
only in them, and require a good deal of coaxing, like the 
taste tor olives. Whether it is worth while for Mr. Webster 
to coax this taste, is a fact which his treasury will decide 
much better than any argument we could adduce. 


Srranp.—We are glad to see this little theatre succeed 
under its new lessee. Mr. Alcroft is trying how far a taste for 
our old national and once popular melodies survives the “‘new 
fangled lights” of the present age; and the success of the 
experiment has proved his sagacity. His last novelty, 
The Dream of an Irish Emigrant, is a neatly constructed 
Vaudeville, written to introduce a selection of Irish melodies, 
including some of the best of Sir Jno. Stevenson and Sir 
Henry Bishop. The piece is efficiently mounted, histrionically 
as well as vocally. There is Mr. Leffler (whose reputation 
we may safely leave in his own hands) and Mr. Manly, a 
youthful tenor who obtains encores, shafts to iv mines. Then 
in the histrionic part of the business we have Mr. Hodson, 
who is a good Irishman, and Mr. Fraser, who is as good an 
Irish woman, and all the better for a touch of pathos in his 
humour. If Miss Featherstone, as is reported, has scarcely 
had a twelvemonth’s experience of the stage, she plays with 
a facility and ease from which much may be expected. Last, 
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though not least, we have the fair Rebecca Isaacs, who, with 
her sweet voice, her graceful acting, and her handsome face, 
assailing our eyes and ears at the same time, of course bears 
off the palm from her companions. As Mr. Alcroft has now 
done justice to the music of England and Ireland, we may 
hope for a like piece of justice to “bonnie Scotland,” with 
its eternal melodies, which Haydn loved so well that, after 
having harmonised many of them, it is said (we do not vouch 
for the truth of the story) that he had them hung up in frames 
in his sitting room. 


CONCERT AT OSBORNE. 


On Tuesday, the birthday of the Queen Victoria, Her 
Majesty gave an evening German concert. The following 
was the programme :— 

Trio, “'Trenne nicht das Band der Liebe,” Mdlle. 
Agnes Bury, Signor Gardoni, and Herr Formes 
(Das Nachtlager in Granada.) ..... 1 ssesseeeeeee 

Ballade, ‘‘ Rolandseck,” Herr Formes . 

Friiblingslied, Mdlle. Agnes Bury 

Romance, “ Les Regrets,” Signor Gardoni . ....... 

Andante and Finale, Pianoforte, Mdlle. Clauss. 
(Sonata, Op. 53.) 

Duetto, “ Bella Ninfa,” Mdlle. Agnes Bury and 
Signor Gardoni (Jessonda.) .....sssesee-s oe veeres 

Lied, “ Friihlingslaube,” Herr Formes............ + 

Lied, “ Das Schifflein,’ Mdlle. Agnes Bury 

Cangone di Primavera, Signor Gardoni 

Komisches Trio, “Das Bandel,” Mdlle. Agnes 
Bury, Signor Gardoni, and Herr Formes 

5 At the pianoforte, Mrs. Anderson. 

After the canzone of Mendelssohn, Mdlle. Clauss, at the 
desire of Her Majesty, performed a sonata by Scarlatti. The 
concert lasted just one hour and a quarter, and was greatly 
enjeyed by the illustrious audience. The Royal infants were 
present. 


C. Kreutzer. 
Reissiger. 
Mendelssohn. 
F. Schubert. 


Beethoven. 
Spohr. 

F. Schubert. 
Grail. 
Mendelssohn. 


Mozart. 





Original Correspondence, 
Beware or Tart Tmn Men. 
(Zo the Editor of the Musical World.) 


Cheltenham, May 24, 1853. 
Dear Sir,—I think you will do a good service to the Musical 
Trade by cautioning them against a tall, thin man, assuming the 
character of a “country dealer,” who has been trying to pass 
cheques purporting to be drawn by us, and endeavouring to obtain 
goods and money in exchange ; stating his reason for offering them, 
that, being late, the bank was closed. One intended victim is 
“Mr. Blackman,” at whose house he had vcelected “two dozen 
violins ” and “ one dozen eight-keyed flutes ;” and although we are 
unknown to Mr. Blackman (except by uame) he was very nearly en- 
trapped, as we have given no authority to any one to use our name 
in any way, or select goods for us. ‘The object of the swindler is 
evidently to get money in exchange for bis forged cheques, of which 

the public should be aware. 
We are, dear Sir, your obedient Servants, 
Hate & Son. 


Reunion prs Axts. 
(Lo the Editor of the Musical World.) 

_Sir,—In_reply to the question of “ Inquirer” (of Birmingham) 
“who is Kiallmark ?” I beg to inform him that Kiallmark isa ccle- 
brated American poet, as he will find on reference to Mr. Flowers’ 
letter, wherein he declares him to be “a Long-fellow!” (7. e. * the 
tall Mr. Kiallmark”) which means long fellow. 

: Yours, in haste, 

ANSWERER. 

Sheffield, May 19. ; 





(To the Editor of the Musical. World.) 


Queen’s Hotel, Cork Street, May 22. 

Sir,—Having but just seen the Musical World of May 7th, I 
have had no previous opportunity of requesting you to give publicity 
to two or three notions of mine in regard to Mr. Flowers’ letter, 
written in respect of some treatment which he received at the 
hands of Mr. Kiallmark. Mr. Flowers has a very peculiar quad- 
rangularly-angular system of music, and so doubtless he was not 
amused at observing ‘‘ dear Mr. Ella” (ladies’ parlance) on the old 
thorough bass system “figuring away” at a waltz. “All ofa 
sudden,” says Mr. Flowers enharmonically, “the tall Mr. Kiall- 
mark stood before me with a countenance full of indignation!” 
Can we wonder, Mr. Editor, when the tall Mr. Kiallmark ob- 
served the short Mr. Flowers, sans a ticket, like a pair of fifths 
intruding into the general harmony ? Mr. Flowers then goes on 
to throw some uncalled-for imputations upon Mr. Kiallmark’s 
character as a gentleman. Fortunately Mr. Kiallmark’s character 
for every good quality which ordinarily adorns the true gentleman 
and man of real talent, is too well known to require animadversion 
or defence, nor do I think that Mr. Kiallmark’s modest opinion of 
his own ability would permit him to presume upon i: (though much 
greater than Mr. Flower’s) so far as to force himself unasked to 
any public place. 

liciting insertion, 
T am, Mr. Editor, 
Yours obliged, 
. G. T. Beatz. 


Orcan Commirtees. 
(To the Editor of the Musical World.) 

Dear Sir,—On looking over my letter of last week, I find an 
omission on my part, and one or two typical errors on yours. Will 
you be good enough to have them corrected in the next number 
of the World as follows :— 

For “ ‘I'he Anuti-Christian Society for promoting Discussions in 
the Church,” read Dissensions. 

The sentence following and the words, “and his world’s goods,” 
should read thus—* It does seem monstrous that a body cf men— 
educated men, as organists ought to be,—should be so treated, yet I 
am proud to know,” etc. 

Instead of “ Thus, sir, was the history,” read “ ‘Thus enps the 
history.” 

With thanks for your insertion of my long letter, and trusting 
through your influence it may cventually do some good in the 
cause, 

Believe me, my dear sir, 
In all sincerity yours, 
Veritas. 
May 26, 1853. 


Provincial. 

Leeps.—The performance of Jackson’s Uratorio, Isaiah, on 
Monday evening, at the Music-hall, attracted a numerous attend- 
ance of musicians and amateurs. The enthusiastic reception of the 
composer by his friends and admirers on his entrance into the 
orchestra to conduct his own work, and the prolonged applause at 
the conclusion of the performance, showed the estimation in which 
our talented Yorkshire composer is held, and the impression the 
Oratorio had made upon all present. The performances of the two 
Qratorios by Charles Horsley-- David and Joseph, by the Liverpool 
Philharmonic Society; of Israel Restored, by Dr. Bexfield; and 
Pierson’s Jerusalem, at the last Norwich Festival, evinces a deter- 
mination on the part of the most influential of our provincial 
musical societies to render that justice to our home composers 
which has too long been denied them by the more powerful associa- 
tiocs in the metropolis. Let us hope that the performance of 
Isaiah, on Monday evening, will prove to be only the prelude to 
other efforts in the same direction ; and that new works by English 
writers will be heard in Leeds much more frequently than beretohing 
The principal subjects which Mr. Jackson has chosen (chiefly from 
Holy Writ), for Zeatah, are not dissimilar to those so wonderfully 
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treated by Mendelssohn in his Lijah, viz., the idolatrous worship 
of Baal, and other sinful practices by the erring Israelites,—the 
expostulations and denunciations of the Prophet,—the ultimate 
repentance of the people, and their return to the pure worship and 
adoration of the only true God. The prevalent style in Mr. 
Jackson’s work is clearly a combination of Handel and Haydn, with 
a decided leaning in several places to those extraordinary works 
which all modern writers of sacred music cannot, apparently, help 
imitating in some point or other, Mendelssohn's St. Paul and Elijah. 
In support of this opinion we will refer the reader first to the solo 
for mezzo soprano, “ Hail, Astarte,” in which after four bars of 
symphony in the true Handelian school, a passage is introduced and 
frequently repeated, which closely resembles a passage in the well- 
known “ Of stars the fairest,” in Haydn's Creation. In the solo and 
chorus, “ Holy, holy,” the third and fourth bars of the subject are 
the same as may be found by reference to Mendelssohn's corale 
“Sleepers, awake,” and in the soprauo air “ Jerusalem,” both in 
St. Paul, . Again, in the accompanied recitative, “‘Then flew one 
of the Seraphim,” at the p»ssage “ Hear ye, indeed,” it is impossi- 
ble for any one acquainted with the music in iajah not to recognise 
the beautiful air, in the same key (B minor) “ Hear ye, Israel.” 
The inexhaustible Mendelssohn has again been remembered in the 
tenor solo, “ Woe to Israel,” where, at the words “ the pains of hell 
have come about her,” we have a strain both from Llijah—“ Be not 
afraid” —and from the tenor solo “ ‘The sorrows of death,” in the 
Hymn of Praise. Notwithstanding these plagiarisms and other 
drawbacks, Isaiah is the work of a clever, thoughtful musician ; a 
work which ought to be regarded by every Yorkshireman with 
feelings of pride and satisfaction. If it is weak in its recitatives, 
it is strong in its choruses, some of which may be ranked with many 
by the great masters. If the solos are not equal in dignity, style, 
o: expression to those by Handel, Haydi, or Mendelssohn, the soli 
concerted pieces are remarkable for beauty, taste, and striking 
effects. The lack of originality is the prevailing fault in almost 
every modern composition ; and when it is remembered that [sazah 
is the produetion of a self-educated musician, and that the work 
has been tried at the bar of “high art,” it will be seen at once that 
William Jackson is a musician of whom Yorkshire may be proud. 
Of the performance of Jsatah in our Music-hall, on Monday even- 
ing, excepting much that was suug by the wae 2 vocalists, (Mrs. 
Sunderland, Stiss Rose, Mr. Perring, and Mr. Winn,) the less said 
the better. The work suffered greatly by defective execution of it 
(with few exceptions) by the band and chorus, the former being 
distressingly out of tune and time, (especially in the recitatives,) 
and the latter singing without making any attempt to realise the 
character of the words, or observe the necessary expression. We 
did not hear a piano by either band or chorus the whole evening, 
neither was there that force and decision in the charuses to be 
expected from a fusion of the two Choral Societies of Leeds and 
Bradford. In the second bar of the first overture, a passage of 
thirds by the 2nd violins and tenors was actually turned intoa suc- 
cession of fourths, by the tenors taking up their point a semi-quaver 
too late! Other similar strains Sun Saettened out, plainly showing 
that but little rehearsal had been given to the work. Mrs. Sunder- 
land sang all her music with taste aud judgment. Miss Rose is 
neither in voice or style equal to the proper performance of oratorio 
music. Excepting in the trio “ The Lord shall comfort,” which she 
sang carefully, her execution of the music was not equal to that we 
had anticipated. Mr. Perring lacks both power and high notes to 
give due effect to the solos, His frequent use of the portamento or 
glide, when a passage which reached G and A had to be sung, is 
objectionable and unmusician-like. His best solo was “ Seek ye the 
Lord,” in which he introduced at the conclusion a good round 
shake, and obtained an encore. Mr. Winn sang exceedingly well, 
aud is altogether an admirable vocalist. He evidently felt desirous 
to display his excellentyoice—scarcely deep enough forthe part—to 
the best advantage in the music of his partner in business, the com- 
poser of Isaiah.—Leeds Mercury. 

Comx.-——Mr. George Lake's Oratorio, Daniel, which was produced 
at Exeter Hall, London, in May last, was performed here on Tuesday 
night, toa numerous, brilliant, and fashionable audience. ‘The best 


proof of the diligent and careful study which preceded the produc- 
tion of thie Oratorio, was afforded by the precision and correctness 





with which the choruses were given, and the admirable manner in 
which the orchestral parts were rendered. The Oratorio itself 
abounds with passages of great beauty, and is full of variety. The 
solos are graceful and expressive, and the choruses admirably 
adapted for striking and impressive effects, and their rendering by 
the singers and instrumental performers was worthy of the highest 
commendation,— Cork Examiner. 


Betrast.—The concluding dress concert of the thirty-ninth 
season of the Belfast Anacreontic Society, came off in the Music 
Hall, lately, with an eclat never paralleled in the annals 
of the community. ‘The vocalists engaged were, the unrivalled 
English tenor, Mr. Sims Reeves; Mrs. 8. Reeves; Mr. Weiss; 
Madame Weiss; and Miss Kathleen Fitzwilliam. Mr. Hatton 
assisted at the piano. Herr Reichert, a flautist, who possesses a 
command over his instrument, and a breadth and purity of tone, 
in which, in our opinion, he excels even Nicholson himself, also 
formed one of the party. A number of the members of the society 
sustained parts both in the vocal and instrumental performances, 
subject to the baton of Herr Granz, and their conductor, Mr. May. 
‘The hall was filled with an audience which transcended in numbers 
and in fashion any we remember to have seen congregated on a 
similar occasion in Belfast. Every seat was occupied; the number 
present was from 700 to 800. The concert opened with the over- 
ture to Romberg’s Don Mendoze, faultlessly executed by the 
members of the society, assisted by the band of the 12th Reg. 
Mr. and Mdme. Weiss sang Nicolai’s duet, “O du Geliebte.” 
Mdme. Weiss possesses a powerful, strong soprano ; she sings with 
a graceful manner, and throws her heart into her music. Mrs. 
Sims Reeves next appeared, in a solo from Pacini’s Didone, “Il 
Soave.” Her manner contrasts with Mdme. Weiss, her organ 
being of a more attenuate character, but cultivated to the highest 
pitch of refinement. She was rapturously applauded. Mr. Sims 
Reeves—the English Mario—then presented himself. He was re- 
ceived with a storm of acclamation, and sang, as none but he can 
sing, the famous scena from the Sonnambuda, “ All is lost now.” 
We need not criticise Mr. Reeves’s execution of this touching 
melody, nor indeed his general performance. Suffice it, that in the 
sum-total he is wonderfully improved since his last appearance in 
Belfast. The delicacy and tenderness of his opening passages, iu 
most of his favourite arias, cannot be surpassed—in this, there is 
no room for further improvement, and the same may be said of 
those majestic bursts of sustained sound with which he terminates 
his cadences. But, after all, it is the romantic character of his 
vocalisation which most bewitches and enthrals, We have no 
words to express the charm it affords, or any other sound in nature 
with which fitly to compare it. It is a tone that haunts you, once 
you have heard it, as you will unconsciously recollect the magic 
voice of the streams and forests of your native land, or your child- 
hood’shome, when youare ina — land, repiningamong strangers. 
Art has done much for him, but Nature more ; and he is grateful 
enough to remember this, and to interpret Nature better than Art. 
Herr Reichert’s flute-playing was a short of musical miracle. He 
selected for the theme of a brilliant series of variations the beauti- 
fal melody of the Carnival de Venise. Drouet long ago introduced 
a description of flute-playing in which the player seemed to be 
performing on two instruments, the one sustaining the melody, the 
other the accompaniment. In this style Herr Reichert excels, but 
in several of his variations the effect seemed to be that of not two 
flutes, but three or four played together. The reader may guess the 
effect upon the audience, when we state that, in the very midst of 
one of his passages, the pent-up furor could no longer restrain 
itself, but broke forth, 

“ And bowed the breathing sorcerer into smiles.” 
Four of the members of the society gave two quartets from the 
German, in the madrigal style. Miss Kathleen Fitzwilliam made 
her debut before the Belfast musical: in a ballad from the German. 
We thought this lady's singing thoroughly Irish. It has a plaintive, 
simple grace, slightly overlaid with legitimate ornament. She had 
last evening formidable rivals to compete with, but she shared with 
them the plaudits of the audience. ‘The first part terminated with 
the overture to Tancredi, by the members of the society ; previous 
to which, however, Mr. Hatton, the pianist, gave “The Merry 
Fat Grey Man,” which elicited an encore. In the second part 
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Bishop’s sestet, “ Bold Robin Hood,” was sung by members of the 
seciety. Mdme. Weiss's ‘“ Why do we love” was encored, as were 
also the duetto from Donizetti’s Linda, by Mr. and Mrs. Sims 
Reeves, and the popular “ Spirito gentil” by the great tenor. The 
performances concluded with one of Paer's overtures.— (Abridged 
from the Belfast Letter, May 18.) 

Piymouta.—(Fom our own Correspondent.)— On Friday even- 
ing week, a grand military amateur performance took place at our 
theatre, which attracted a numerous and aristocratic audience, all 
the families of distinction and the authorities being present. The 
entertainments were Colman’s excellent comedy of The Heir at 
Law, and the farce of Diamond Cut Diamond. , The following 
was the cast:—Daniel Dowlas, alias Lord Duberly, Capt. Clavell, 
R. M.: Dick Dowlas, Mr. Blanckley, R. M.; Dr. Pangloss, Capt. 
Coleman, 80th Regiment ; Henry Moreland, Mr. Hibb rt, Royal 
Fusiliers; Steadtast, Mr. Dixon, Royal Fusiliers; Zekiel Homespua, 
Capt. Disney Roebuck ; Kenrick, Mr. Scott, R. M.; Jchn Capt, 
Hon. Wm. Menck, Royal Fusiliers; ‘Thomas, Capt. Edgell Royal. 
Fusiliers; Waiter, ~; Lady Duberly, Mrs. Woolidze; Cicely 
Homespun, Miss F, Bennett ; Caroline Dormer, Miss F. Young, 
By the band :—Overture, Guy Mannering, Bishop; Quadrille, 
Exhibition, Jullien; Galop, Express, C. D’Albert; 2 Waltz, 
Paul et Virginia, Jullien; Polka, Emperor, Rolt. ‘1 he per- 
formances concluding with the laughable farce of Diamond Cut 
Diamond.—Mr. Heartley, Mr. Dixon, Royal Fusiliers; Capt. 
Seymour, Sir Henry Bleckwood, R.N.; Capt. Howard, Mr. 
Moseley, Royal Fusiliers; Trick, Mr. Scott, R. M.; Trap, Mr. 
Blanckley, R.M.; Clay, Mr. Douglas, R.M.; Charlotte, Miss 
Smythson. The play was in every respect well acted, the palm 
must certainly be awarded to Captain Disney Roebuck, as Zekiel 
Homespun, who is perhaps the most accomplished amateur actor 
of the day; he carried out to the most minute point the intentions of 
the author, as regards the blunt and bcnest countryman, and the 
scene with Dick Dowlas (admirab'y acted by Mr. Blanckley), in 
which he discovers the dishonourable intentions of his quondam 
friend towards his sister, was given with an intensity of feeling 
worthy of the highest evlogy. Lord Duberly was irresistibly 
comic in the hands of Mr. Clavell. and the Dr. Pangloss of Capt. 
Colman was excellent ; indeed {ew professional actors of the present 
day could have played the part so well. The unprofitable Henry 
Moreland was rendered promincnt by the easy and gentlemanlike 
manner in which Mr. Hibbert walked through the part, and Kenrick 
was in every respect most ably represented by Mr. Scott, whose 
brogue is perfect. Mrs. Woolidge, Miss I. Bennett, and Miss F. 
Young. as Lady Duberly, Cicely Homespun, and Caroline Dormer, 
were all excellent. Diamond Cut Diamond, full of life and 
bustle, is sure to go well with ¢olerable acting, but in the present 
instance the excellent manner in which every part was embodied, 
kept the house in roars of laughter. Mr. Heartley was ably sus- 
tained by Mr. Dixon, and the two officers, Capt. Seymour and Capt. 
Howard, by Sir Henry Blackwood and Mr. Moseley, were capitally 
acted, as were Trick and ‘Trap, the two servants, by Mr. Scott and 
Mr. Blanchley. M. Douglas had little to do as Clay, but his 
“make up” was admirable. Mrs. Smythson looked remarkably 
pretty as Charlotte, and walked through the part with graceful 
ease. The performance throughout gave the greatest possible 
satisfaction, and it is to be hoped that we shall have again the 
satisfaction of witnessing the varied talents of this aristocratic 
troupe. Mr. Newcombe the director, has his complimentary benetit 
on Monday next, when every available place will be occupied, to 
show the universal esteem in which he is held by all classes of 
society. 

Inip —(From our own Correspondent..—The annual com- 
plimentary benefit of our talented and highly respected 
lessee, Mr. Newcombe, took place on Monday evening. The 
house was crammed in every part, and all classes seemed 
anxious to show in what estimation, both in private and 
public, this gentleman is held. Shakspeare’s Comedy of Errors, and 
the farce Of Age To-morrow, comprised the amusements of the 
evening, and were capitally acted. Mr. Newcombe and Mr. T. 
Mead were the twin brothers, and Mr. Smythson, with Mr. Shaw, 
the two Dromios, Miss Fanny Bennett as Adriana, was in all 


respects worthy of praise, and every one seemed anxious to do- 





their utmost to please. At the end of the comedy Mr. Newcombe 
was called for, and addressed the audience as follows —“ Ladies 
and gentlemen,—the present occasion is the eighth on which I 
have had the pleasure to receive this annual testimony of your 
kindness ; and it is most grateful to me from the assurance it 
affords, that my efforts to please you have not been unsuccessful— 
(applause). I am sure, ladies and gentlemen, you will be gratified 
when I state that, thanks to you, ‘the clouds no longer lower 
on our house!’ and that, as compared with former years, the 
present season has been a successful one !—(renewed cheers.) I 
have not certainly found theatrical management ‘El Dorado,’ or 
‘the Diggings ;’ but though I have not realised all I might have 
wished, and, perhaps, had reason to expect, I attribute it not to a 
decline in the taste for dramatic representation in these towns, but 
rather to the competition which has arisen of late years from the 
several establishments and institutions, which, although founded, 
strictly speaking, for educational purposes only, have combined 
amusement as well as instruction for the population. For my 
own part, however I fear no competition. I would rather say, 
‘the more the merrier;’ because I am certain that a taste for 
rational and intellectual enjoyment becomes stronger the more it 
is gratified—(applause). As an instance of this, 1 would mention 
that never, since the existence of this theatre, have so many of the 
plays of our immortal Shakespeare been produced in one season, as 
during the present, and that on these occasions the theatre has 
been better filled than on any other, thereby showing the en. 
lightened and discriminating taste of its frequenters, and proving 
that an unprejudiced public will always countenance and support 
a well-conducted theatre, which, embodying forth in its represen- 
tations the living creations of the mighty intellectual giants of our 
national drama— holds, as ‘twere the mirror up to. nature;— 
shows virture her own feature—vice her own image, and the very 
age and body of the time, his form and pressure’—(renewed cheer- 
ing). This, ladies and gentlemen, coupled with a studious regard 
to the comfort of the audience, with a careful supervision that 
nothing shall be tolerated that can offend the eye or the ear of 
the most fastidious, have ever been my end and aim. It is held 
that perseverance in deserving success, will hardly fail in 
the enu to achieve it. Suffer me to hope, ladies and gentlemen, 
that I aut uovy realising the truth of the maxim, and that 
the present is 4a earnest cf the future—(cheers). Allow me to thank 
you once more, for the support you have rendered during the past 
season, more especially for the kind, the gratifying compliment 
you have paid me this evening.” Dibdin’s song of “ Heaving the 
Lead,” was then sung by anaval gentleman, and was deservedly 
applauded. In the farce of Of Age To-morrow, Mr. Newcombe 
kept the audience in roars of laughter, and was ably seconded by 
Mrs. Bellair. From beginning to end the entertainments gave the 
greatest satisfaction. 





Miscellaneous. 


Ferpinand Hitter.—This celebrated composer, conductor, and 
pianist, has brought to London with him several new compositions, 
which we trust soon to have an opportunity of hearing in public. 

Mons. Jutes Leror'r, the popular chanteur de salon, who has 
already been in England, has «arrived in London for the season. 

Motte. Gasrietie Devamorte, a French pianist of reputation, 
gave a morning concert at Willis’s Rooms on Monday, when she 
was assisted by the following artists:—Madame Doria, Mdlle. 
Agnes Bury, and Signor Gardoni, as vocalists; and Vieuxtemps 
and Piatti as instrumentalists. The great feature of the concert was 
Beethoven’s trio in B flat (Op. 97), for piano, violin, and violon- 
cello, which was received with marked favour, and performed by 
the fair beneficiaire, Vieuxtemps, and Piatti. Mdlle. Gabrielle 
Delamotte, played Mendelssohn’s Andante and Rondo Capric- 
cioso, and Thalberg’s Sonnambula F:ntasia, In the vocal per- 
formances Gardoni was the most successful. He sang: Verdi’s 
“ La mia letizia” with infinite sweetness, and jvined the lovely 
Madame Doria in a duet, and Madame Doria and Mdlle. Agnes 
Bury in Curschman’s trio, “Ti prego.” Mr. Frank Mori was the 


conductor. 
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Puttick and Simpson’ commenced their sale of the musical collec- 
tions of the late Earl of Falmouth on Thursday, at their great 
room, Piccadilly. ‘I'he catalogue also contained the musical library 
of the late Mr. Alsiger. ‘This was one of the most important 
musical sales ever submitted to the public, and attracted a large 
concourse of amateurs and dilettanti. Bv-sides the musical col- 
lection, which comprised various and new editions of the works 
of all the great masters, Messrs. Puttick and Simpson offered for 
sale several most valuable instruments—among others, violins, 
Cremona, Guarnerius, and Amati ; the celebrated tenor and violon- 
cello of the late Duke of Cambridge, &c., &e. As may be 
supposed, the sale of these articles excited unusual competition, 
and the instruments, in some instances, realised very high prices. 
The sale will be brought to a conclusion this day (Saturday). 


Musrcat Institute or Lonpon.—At a meeting of the Institute, 
held on Wednesday evening at the rooms in Sackville Street, 
Charles Lucas, Esq., V.P., in the chair, Professor Donaldson, of 
Edinburgh, lectured on ‘“ Musical Vibrations,” and exhibited a 
simple process, by means of which the number of vibrations 
corresponding to the natural scale or gamut, with the funda- 
mental harinonies, may be seen, heard, and accurately counted. 
The illustrations were exceedingly interesting and satisfactory 
from the variety and accuracy of the instruments exhibited, and 
the clear manner the various processes were explained by the 
learned professor, 

The next meeting will be held on Wednesday, June 15th, 
when Mr. Louis will read a paper on “ Music and an Institute of 
Music.” 

Store Strreer.—At the Music Hall, on Monday evening, a 
concert was given by Mrs. W. Dixon, which was well attended. 
Mr. Dando played a violin solo. Mr. Gadsby sang “ Pro Peccatis.” 
Miss ‘Thornton was well received in a song entitled “ Ruth.” Mr. 
G. Perren sang “ Cujus Animam” with great taste. Mrs Roe in 
Kreb’s Tyrolienne was all that could be desired. Mr. Frink Bodda 
sang his songs with his usual buoyancy, and was encored in all. 
Mrs, W. Dixon, the fair beneficiai e, was in good voice, and sang 
with the delicacy and taste of an accomplished vocalist ; all her 
songs were encored. Mr. Wird on the concertina was very well 
received. Mrs. Alexander Newton sang a new ballad by Weiss 
with immense effect. The trios and concerted pieces were well 
sang and deservedly applauded. The concert passed off well. 

Miss. M. Witttams.—The admired contralto has been led this 
week to the hymeneal altar by Mr. C. Lockey the popular tenor. 

Antonio Bazzint, a violinist of considerable repute in Italy, has 
arrived in London. 


Mr. Bracrove’s Viotin Sorrses.—The third of these took place 
on Wednesday evening. The selection‘commenced with Spohr’s 
solo quartet, in E major, (No. 43,) a work written ere the dreams 
of his youth had passed away, and given place to constraint and 
mannerism. The performance was worthy of the work: the execu- 
tants being Messrs. H. and R. Blagrove, Clementi and Chipp. 
Miss Dolby followed, with Duggan’s cantata, Oriana, tavourite 
with the syren, which she sings often, and always with the same 
effect. Then came Mr. Chipp, with a Fantasia on the violoncello, 
or airs from Puritani, tastefully arranged, and admirably played. 
If vocal duets were to consist of nothing but thirds and sixths, 
then would Mercadante’s “dolce conforto” be a very pearl of its 
kind; but thirds and sixths are at adiscount in England, and have 
ceased to pay interest in fame or profit. The duet, allowing for a 
little timidity on the part of the fair Amy Dolby, was executed to 
perfection by her and her sister. Mr. Mangold’s trio, (No. 2,) for 
pianoforte, violin, and violoncello, is an uneven work. The first 
movement, which is Mendelssohnian in character, has more of the 
amplification than the strength and clearness of its prototype. We 
do not know how far a second hearing might improve our opinion, 
but we have little hope of this part of the trio. The rest is better. 
The adagio, the scherzo, and the final movement, although not 
altogether free from oddity and obscurity, are all written on graceful 
and melodius motivi, and contain many beautiful passages and 
effects, The scherzo in p»rticular (at least the minuet) is fresh 
and sparkling. Mr, Mangold should have paused and reflected 
more on his work ere it left his hands. He possesses the key to 





success in his undoubted power to write elegant subjects. After 
Hatton’s song, “ The Ocean,” sung by Mr. Lawler, this gentleman 
and the Misses Dolby ovtained an encore for Macfarren’s picturesque 
and dramatic trio, “ The Troubadour.” Mr. Henry Blagrove wound 
up each act with a Fantasia; the one written by himself on airs 
from I Martiri—the other, the Fantasie Caprice .of Vieuxtemps 
Tne latter, which is written for the purpcse of tasking every power 
of the instrument and players to the very utmost, is of enormous 
difficulty. That Mr. Blagrove did the caprice ample justice, the 
audience evinced by the loud applause with which they greeted 
him, not only at the conclusion, but during the progress of his 
task. If there was any one feature in his performance more promi- 
nent than another, it was the singular brilliancy and clearness with 
which he gave the staccato passages in which the piece abounds. 


Surrey ZooLocicaAL GARDENS.—On Monday the season com- 
menced here. The holidays, the fine weather, and the popular 
prestige of the gardens, combined to fill them to repletion. The 
amusements exhibited some novelties. Among these were Mr. 
Flexmore and his “unrivalled troupe,” who, in the afternoon at 
three o’clock, gave the popular choral dance “ Pop goes the 
Weazel,” to the great delight of the holiday folks. There is the 
usual band of wind instruments in the evening, and Miss Cicely 
Nott has been reaping fame in Mr. Balfe’s popular song, “ The 
Canteeneer,” for which she has obtained a nightly recall. The 
fair Cicely sings very nicely, but her voice is not strong enough 
for the open air, and we missed /a@ Messent’s winged and dulcet 
notes, that' float on the lake like air-born sounds. The picture 
is a decided improvement on that of last year, and represents the 
town and forts of Chusan, with the English and Chinese ships in 
the harbour. The “ Feast of Lanterns” must be considered as a 
curiosity, showing the singular taste in public amusements existing 
among the inhabitants of the Celestial Empire. The action in the 
bay, and the destruction of the Chinese fire-ships, afford an 
excellent occasion for the pyrotechnic display, which is as brilliant 
as usual.—( Omitted last week.) 

Loxpon Sacrep Harmonic Society.—The Creation was given 

by this society on Monday last. ‘he soloists were the Misses 
Stewart and Birch, Messrs. Lockey, Phillips, and Lawler. ‘Fhe 
hall was full, and in fact this work, on account of the singular beauty 
and variety of the melodies, still retains in all its pristine strength, 
its hold on the public ear. The oratorio was preceded by a 
cantata, written by Dr. Elvey in 1850, in honour of the Queen’s 
birthday, and then performed at Windsor Castle. Whether the 
cantata has been given since, we know not ; but as we have neither 
heard it before, nor seen a score, our notice must be brief and 
general, Of negative recommendations it has enough. It is 
neither vague nor rambling in design, nor pedantic and involved in 
treatment; if Dr. Elvey is not a very profound, he is at least a 
clear and intelligent cantraputist. The best things in the cantata 
(of which we did not reach the hall in time to hear the whole) 
were the madrigal, “ ‘Thro’ the realin,” and the last chorus, “ Thine, 
Britannia.” In the latter, Dr. Elvey has, by means of a good sub- 
ject, pursued with studied simplicity, and aided bya thorough 
knowledge of the orchestra and choir, produced a sparkling and 
exhilarating chorus, which brought the work to an end with very 
general and well-merited applause. The cantata, which occupies 
ialf'an hour, is too long; fifteen or twenty minutes being quite 
enough for a piece of the kind when followed by an oratorio nearly 
three hours long. In the first act of the Creation, Miss Stewart 
and Miss Birch should have changed places, the voice and style 
of the former lady being hardly equal to “the marvellous work.” 
Miss Birch, whose voice fills the hall like the “ dulciana” of an organ, 
sung “ With verdure clad” to the great admiration of the audience 
and the manifest dilight of Mrs, Stowe, who was sitting in the 
little north gallery, and, being recognised by the audience, seemed 
to share the honours of the evening pretty equally with Haydn. 
After Mr. Lockey had been encored in the popular song, “ In nutive 
worth,” we slipped our cable. The work falls off in the latter part. 
The melodies decline in beauty and variety, and the choruses are 
unworthy the writer’s geuius. 


Mr. ALBERT ScHLOoss has announced a grand concert for 








Monday, June 6, and has engaged a host of talent. This gentle-. 
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man, as an indefatigable and clever agent, is entitled to the sup- 
port of the musical public, and will no doubt receive it. For 
particulars, see advertisement. 


Mou. GAprieLte De 1a Mortrts, who gave a concert this week 
inWillis’s Rocms, has studied the art of pianoforte-playing under the 
well-known pianist, Emile Prudent, one of the most accomplished 
executants of the day, and the legitimate successor of Thalberg, 
from whom also Malle. de la Motte received instructions. 


Hackney.—Mr. Carran gave his annual concert on Monday 
evening last, upon which occasion he was assisted by the following 
artistes :—Miss Alleyne and Mrs. Alexander Newton, Mr. Spencer 
and Mr. Rosenthal, Contrabasso, Signor Bottesini. The only 
things noticeable were Miss Alleyne’s song, “ ‘The Zingara,” Doni- 
zetti, which was charmingly sung and rapturously encored; Mrs. 
Alex. Newton, in a new ballad by Weiss, and the great contrabasso 
Signor Bottesini, who was encored in both his solos. The Hall 
was very meagerly attended. ‘The conductor was Mr. Gilbert. 


Musicat Noverty.—Mr. de Valadares has just arrived in this 
country from the East Indies. He is a violinist of very superior 
ability, and a native of Calcutta. He is a pupil of M. Habeneck, 
and studied several years in the “ Conservatoire de Musique,” in 
Paris. He performed at a soirée last week, and gave intense satis- 
faction. His appearance is prepossessing, and he is not unlike 
Sivori in miniature. He will perform at the concert of Miss 
Greenfield, (the celebrated “ Black Swan,”) on Tuesday next, at the 
Hanover Square Rooms, when the public will have an opportunity 
of hearing him. 

INVENTION OF Hinpoo Music.—(From Tomlinson’s Lectures.) 
—The Hindoos believe, that music was invented by Brahma him- 
self, or by his active power Sereswati, the Goddess of Speech ; and 
that their mythological son, Nared, invented the vina, the oldest 
musical instrument in use in Hindostan. 

The vina or been is a fretted instrument of the guitar kind. 
The fingerboard is 21 6-8ths. inches long. A little beyond each 
end of the fingerboard are two large gourds, and beyond these are 
the pegs and tail-piece which hold the wires. The whole length 
of the instrument is three feet seven inches. The first .gourd is 
fixed at ten inches from the top, and the second is about two feet 
eleven and a half inches. The gourds are very large, about 
fourteen inches diameter. The finger-board is about two inches 
wide. The wires are seven in number, and consist of two steel 
ones, very close together, on the right side ; four brass ones on the 
finger-board ; and one brass one on the left side. The instrument 
is held over the left shoulder, the upper gourd resting on that 
shoulder, and the lower one on the right knee. 

Among inspired mortals the first musician is believed +o have 
been the sage Bherat, who was the inventor of natacs, or dramas, 
represented with songs and dances, and the author of a musical 
system that bears his name. Almost every kingdom and province 
had a peculiar style of melody, and very different names for the 
modes, as well as a different manner of arranging them. It is 
said their ancient system of music is preserved in the sacred 
books of the Hindoos, but as these have not been translated, nor 
if they were would it repay the time and trouble required for such 
a task, therefore it appears the theory of the art is known, al- 
though the practice is entirely lost. 





SUBSCRIPTIONS RECEIVED. 


W. 8., Leeds; G. E. A., Neath; E. L., Weymouth; E. i. 
Oxford; T. A., Liverpool. 


“PULL AWAY CHEERILY,” 


O*: “The Gold Diggers’ Song.” By HENRY RUSSELL. 
Just Published, price 2s. ‘* Quaintly rhymed to a pretty tune, and suny with 
great spirit by Mr. Carter. Promises to rival ‘Cheer Boys, Cheer.’””—Vide’ the 
Times, April 13, Also, ‘ Fresh Blows the Breeze,’’ and ** Welcome Home,” co:n- 
posed expressly for Mr. Harry Lee Carter’s delightful entertainment, ** The two Lands 
of Gold,” now exhibiting at the Royal Marionette T eatre, Strand, and sung by him 
eve nig with great applause. Published ouly at WEB’s KOYAL HARMO- 
NIUM,'Pianoforte, and Music Saloon, 33, Soho-square, whtre all Henry Russell’s 
last new songs may be had, or sent post-free, for 2s. in Stamps. 

















LINDPAINTNER’S NEW ORATORIO, 
“THE WIDOW OF NAIN.” 
(UE English Version by DESMOND RYAN, Esq., in rehearsal 


bythe New Philharmnic Society for their next Concert, is nvw publishing, and 
will be ready on the Js" of JUNE, price 25s., for voice , with pianoforte accompani- 
ment. ‘I'he Orchestral and Chorus Parts are engraved separately. 
Wessel and Co., 229, Kegent-street. 


 RIGOLETTO, 


FAVOURITE VOCAL PIECES. 


La Doi.na 6 mobile, sung by Signor Mario, and encored every evening. 
Questa 0 quella per me ; sung by Signor Mario. oe an oe 
Caro none ; sung by Mdlle. Bosio. te lle ee <a tes 
Figlia, mio pa’re, duett; sung by Mdlle. Bosio and Signor Ronconi. 
Signoné principe, dvett; sung by Mdlle, Bosio and Signor Mario, 
Un, di, si ben rammentoni, quartetto; sung by Mdlle. Bosio, Mdlle. 
Didiés, Signor Mario and Signor Ronconi. ov 


PIANOFORTE ARRANGEMENTS. 
The favorite Airs by Nordmann, eee tie 

Mario's celetr.ted Barcarolle by Nordmann, . ° ove 
The Rigoletto Valses by Laurent. eee « ove ove eee 
Rigolett» Quadrille by Tinney. ove ove 0 ose ov 





The favou ite Airs by Nordmann. " ° ove ove 
Mario’s celebrated Barcarolle.  ... oe oe . on 
BOOSEY & SONS, 28, HOLLES-STREET, LONDON. 


- - . 





Just Published, 


LOWE'S SELECTION OF 


POPULAR COUNTRY DANCES, 


W ITH their PROPER FIGURES. Dedicated by permission to 
Her Royal Highness the Princess Royal, ‘I his Work is meant to supply the 

want to frequently expressed by Families giving Juvemle Parties. "Edinburgh: 

Published by Paterson and Sons. Lon on: Chappel!, 50, New Bond Strcet. 





Under the pa ronage of Her Grac: the Duchess of Sutherland. The Most Noble the 
Marchioness of Camden, The Right Hon. the Countess of Bradford. Lady 
Carmichael Anstruther, 


MRS, JOHN MACFARREN 


AS the honour to announce that her SECOND and LAST 
MATINEE ot PIANOPORTE and VOCAL MUSIC will take place at the 
NEW BEETHOVEN ROOMS, on SATURDAY, JU - E 4th, 1853, to commenee at 
Three o’clvck precisely. Pianoforte—Mr. W. Sterndaie Bennett, Mr W. H. Holmes, 
and Mrs. John Macfarren; Clarionet, Mr. Williams, Violoncelio, M. Rousselot; 
Contrab sso, Sig. Bottesini; Vocalis's—Mrs, Alexender Newton, Miss Amy D Iby, 
Miss Dolby, Madame and Signor F, Lablache, and Herr Staudi 1. Conductor, Mr. 
W iter Macfarren. !roGraMME:—Part I. sonatain D, two pianofortes, Mozart; 
Trio, ‘‘Sounds of Home,’’ Macfarren; ‘‘ Wanderlied,” Proch; Andante c Rondo 
Capriccioso, Mendelssohn; Lieder, ‘* Wake up, lov~,” and **The Bird and the 
Mal‘en’’—Spohr; Lieder, ‘’ Farewell.” and “Th favourite spot”—Men elssohn; 
Trio i» B flat, No. 4, Op. 11, piano‘orte, clarionet (as criginally writt n) and violon- 
cello, Beethoven: Duet, ‘Quanta Amore,” Donizetti. Part II. Posthumous Duet, 
pianoforte, Mendel-sohn (written for Mr. W. S. Bennett’s Concert in .844); Song, 
“* Allan-a-Dale,” \jacfarren; Solo, contra'asso, Bottesini; Duetto, La legione di 
canto, Fiorav.nti; Fantasie, Guillaume Tell,’ Dchler. Tickets, 7s.each; R served 
Yeats. 10s. 6d.; to be obtaine! at Eber's Library, 27, Old Bond-str-et, at the princi- 
pal Music-sellers, and of Mrs. John Macfarren, 84, Stanhope-street, Mornington 


MADAME VERDAVAINNE 


H4s the honour to announce that her Annual GRAND 

MORSING CONCERT will take place at the Hanover Square Rooms, on 
Wednesday, Juve 15, to commence at half-past Two o'clock, on which occasion she 
will Le assisted by the following eminent artistes. Vocalists—Mesdames Louisa 
Pyne, Hermann, and Herr Pischek. Instrumentalists—Madame Verdavainnes 
Messrs. Bol.yne Keeves, Vieuxtem;s, and Hausmann. Conductor, M. Jaque, 
Herz, Reserved Seats and tickets may be had of Mad. Verdavainne, 17, Rutland 
Street, Regent's Park, and of Robert W. Ollivier, 19, Old Bond Street. 


ANNUAL MUSICAL FESTIVAL, EXETER HALL, 


MR. ALBERT SCHLOSS 


BESS to Announce that a GRAND MUSICAL PERFORM- 

ANCE will take place on MON DAY EVENING, JUNE 6th, when the following 
Eminent Art stes will appear. Vocalists—Mdile. Anna Zerr, Mdlle. Doria, Miss 
Williams, Mdle. Jenny Baur,(from the Theatre Royal, Mannheim, her first appearance 
in London), Miss Laura Baxter, Miss Stabbach, Mi-s Thirlwall, and Madame Ciara 
Novello. Signor Garconi, Herr Reichart, Mons. Bles, (from the conservataire Im- 
perial de Paris) Herr Standigi, and Herr Pischek. Instiumentalists—M. Vieuxtemps, 
Herr Hi!debrand Romberg, Signor Bottesini, Mr. Pratten, Mr. Frede:ick Chatterton, 
and Miss Arabella Goddard. A full Orchestra. Conductor, Mr. Frank Mori; Leader 
Mr. Thirlwall; Accompanyists, Herr Wm. Kuhe ard Heinrich Bobrer. Tickets, 
ls, and 2s. Keserved Seats, 4;. Stalls, (numb-red), 78. To be had of H. N, Hunt, 
Agent, 370, Strand (two coors east of Ixeter Hall), where a plan of the Hall may 
be seen; also of all the princips] Music-seller:, and at tbe Hali,on the day of the 
Concert. Doors open a quarter before Seven. 
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PURE COFFEE, 


GINCE the objectionable and demoralizing Treasury order, 
allowing groce:s to s-ll a mixture of chicory and coffee, has bren in force, the 
public have found it difficult to procure VUR“ GROUND COFWEE at any price, 
PHILLIPS and Co., tea-merchants, 8, Kiug Williim stceet, City, guarantee the 
purity of all coffee sold at their establishm-nt, as t ey do not allow a mixture of 
ehicory and coffee on their premises under any pret-nce whatever. They are now 
selling prime coffee at Is, and 1s. 2d. per ]b.; the best Mocha and the vest West 
India coffee, at ls, 4d. 

Tea or coffee to the value of 403. sent carria’e free to any part of England by 
Phillips & Co., tea-merchants, 8, King William-street, City. 


BONNETS, CAPS, HEAD-DRESSES, &c, 


ARISIAN MILLINERY DEPOT.. To Cash Purchasers 
who are anxious to combine the newest and most becoming fashions with 
the strictest economy, we are now selling the most fashionable and the mos 
becom ‘ng bonnets that can be procured in rich French satin or glace silk, 12s. 6d.; 
to 16s. 9d. ; mourning bonnets of best patent crape, 14s. 6d. to 10s. 6d.; widow's with 
veil, 14s, 6d, to 18s. 6d.; !)unstable whole straws, new shape, 2s. lid. to 5s. 6d., 
fine Lutons, 2s. 11d. to 5s, 6d. ; fine rice straws, 3s. 6d. to5s. 6d. ; fine Tuscan bonnets, 
3s. 6d. to 8s. 6d. ; rich fancy ‘uscans, 3s. 6d. to *s. 6d. ; Paris made Leghorns, 
15s. 6d. to 25:.; white chips fr brides, 10+. 6d. to 16s.61.; children’s Leghorn hats, new 
shapes, 3s. 6d. to 5s. 11d. ; sun-shade flaps, 6+. 6!. to 12s. 6d.; pretty morning caps, ls. 
1ld. to 3s. 6d. ; dress caps, h-ad-dresses, &c., 33. 6d. to 6s.°61., at Cranbourne-house, 
No. 39, Cranbourne-street, or at Economy-house, No. 48, Cranbourne-street, Let- 
cester-square. Proprievors, E. WOOKEY and Company. 
Apprentices and Improvers Wanted. 


HEALTH FOR A SHILLING. 


HOLLOWAY’S PILIS. 


NFALLIBLE Cure of a Stomach Complaint, with Indigestion 
and Violent Head-aches. Extract of a Letter from Mr. S. Gowen, Chemist, of 
Clifton, near Bristol, dated July 14th, 1852. To Professor Holloway, dear Sir,—I am 
requesed by a lady named Thomas, just arrived from the West Indies, to acquaint 
you that for a period of eight years, herself and family suffered from continual bad 
hea’ th, arising from disorders of the Liver and Stomach, Indigestion. lossof A ppetite, 
violent Head-aches, pains in the Side, Weakness, and General Debility, fer which 
she consulted the best men in the colony, but w thout any beneficial result; at last 
she had recourse to your invaluable Pills, which in a very short time effected so great 
a change for the better, that she continued them, and the whole family were restored 
to health and strength, Further she desires me to say, that she has witnessed their | 
extraordinary virtues in tho e complaints incidental to children, particularly in cases 
of Measles and Scarlatina, having effected positive cures of th:se diseases with 10 
other remedy. (Signe.1) S. GOWEN., 
These celebrated Pills are wonderfully efficacious in the following complaints: — 











Ague eee of Fevers of ati Livercomplaints Ulcers 
Asthma the Bowels kinds Lumbago Worms of all 
Bilious Com- Consumption Fits Rheumatism kinds 

plaints Debility Gout Scrofula orKing’sWeakness from 
Blotches on the Dropsy Head-ache Evil whatever cause 

kin Dysentery Indigestion Sore Throats &e., &e. 

BowelcomplaintsErysipelas Inflammation Tic Douloureux 
Colics Jaundice Tumours 


So!d atthe Establishment of Professor HoLLoway, 244, Strand (near Temple Bar), 
London, and by all respectable Druggists an Dealersin Medicines throughout the 
civiliged world, at the following prices-—Is. 1}\l., 28. 91, 4s. Gd., Ils., 22s., and 333, 
each Box. There is a considerable saving by taking the larger sizes, 

N.B Direetions for the guidance of Patients ave affixed to each Box. 











THE 


ELLIPTIC COLLAR, 


TO FASTEN AT THE BACK, 





/ and as cleanly in, 


A NEW DISCOVERY IN TEETH, 


N R. HOWARD, Surgeon-Dentist, 52, Fleet Street, has intro- 
l duced an entirely new description of Artificial Teeth, fixed without Sp:ings, 
Wires, or Ligatures, at strictly moderate charzes. They so perfectly resemble the 
Natural Teeth as not to be distinguished from the originals by the closest observer. 
They will never chinge colour or Decay, and will be found very superior to any 
Teeth ever before used. This method does not require the extraction of roots or any 
painful operation, and wIl give support and preserve teeth that are loose, and are 
guaranteed to restore articulation and mastication. Decayed Teeth rendered sound 
and useful in mastication. 


52, Fleet Street. At home from ten till five. 


TO ALL BAD WRITERS, 


PATRONISED by Her 

Royal Highness the Duchess 
of Kent. Mr. T. H. CARSTAIRS 
continues to give Lessons to Ladies 
and Gentlemen in his highly im- 
proved method of Writing, enabling 
all those who require it to obtain 
a command and ficedom seldom 
(if ever) equalled. 





Prospectuses of terms, &c., may 
be hal at the establishment, 81, 
Lombard-street, City. 





a teed 5 ee 
ALUM OULU TRrrmmerntAT T en 





The first tooth powder extant, both as to cleanliness in using and effectually 
realising beautiful Teeth, is 


ROWLANDS’ ODONTO, OR PEARL DENTIFRICE, 


DURING several years past this unique Powder, as a purifier 
embellisher, and preserver of the Teeth and Guns, has been patronised 
(almost exclusively) by Royalty and the Nobility, and is now universally appreciated 
as possessing renovating qualities—unequalled by any Dentifrice of the age. This 
justly celebrated toilet appendage is a Vegetable White Powder of great brilliancy, 
pplication as felici in result. As an Anti-Scorbutic it 
totally ejects defect, and renJers the Teeth ani Gums impervious to decay from 
you'h to age; it bestows the most radiant whiteness on the enamel, accompanied by 
a beautiful polish, which considerably adds to their beauty At the same time it 
will be found to thoroughly eradicate all tartar and concretiov, remove spots of 
incipient decay, render the gums firm and red, fix loose teeth firmly in their sockets, 
and above all, is distinguished for its aromatic influence in giving sweetness to the 
breath.—Price 2s. 9d. per box. 


CAUTION.—The words ‘ROWLANDS’ ODONTO” are on the Label, and 
* A, ROWLAND and SON, 20, HATTON-GARDEN,” on the Government Stamp, 
affixed on each box. Sold by them, and by Chemists and Perfumers. 








ELLIPTIC COLLAR, 


TO FASTEN IN FRONT. 





WITH PATENT ELASTIC FASTENING. 





WITH PATENT ELASTIC FASTENING 

MOST PERFECT AND EASY FITTING PAT 

SHIRT, and, by a simple invention of the Patentee, 
adjusts itself to all movements of the body both back and 
front, either walking, sitting, or riding.—Price, including 
the Registered Elliptic Wristband, 42s. the half-dozen. 
The ELLIPTIC THREE-FOLD COLLAR, quite unique in 
all shapes, with Patent Elastic Fastening, 12s. the dozen. 
The Patent Elastic Collar Fastening can be attached to 
any Collar, opening back or front. Six sent by Post on 
receipt of 13 Postage Stamps. i 


THE GORGET 


SELF ADJUSTING 
SHIRT 


Ilustrated Price Lists forwarded free. 


DIRECTIONS FOR MEASUREMENT. 
1. Round the Chest, over the Shirt. 
2. Round the Waist, over the Shirt. 
3. Round the Neck, middle of Throat. 
4. Round the Wrist. 
5. Length of Coat Sleeve, from centre of Back 
do'vn seam of Sleeve, to bottom of Cuff. 
6. Length of Shirt at back. ; 
The first.four measures must be taken tight. 
Say. if the Shirts are to one back or front. 
ir with Collars attached (3s. the half-dozen extra.) 
If Buttons or Studs in front. 
If Buttons or Studs at Wrist. 


ENT 








PATENTEES, 
COOPER AND FRYER, Removed Next Door to the Haymarket Theatre. 
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86, Newgate Street. May, 1853, 


C. L. GRAUE care win ewmr) AND CO, 


Having established their GENERAL DEPOT OF ENGLISH and FOREIGN MUSIC, at 86, NEWGATE STREET, LONDON, beg respectfully 


to direct attention to the following announcement. 
A MUSICAL LIBRARY, sufficiently comprehensive in its character to embrace all the Works of every Composer of merit, both British and 


Foreign, has long been felt and acknowledged to be a desideratum in this country: this desideratum the Publishers of the following Catalogue have 


made it their endeavour to supply, by establishing their 


UNIVERSAL CIRCULATING MUSICAL LIBRARY. 


ITS DISTINCTIVE FEATURES AND PECULIAR ADVANTAGES ARE THESE :=— 


1, The Catalogue which C. L. Grave and Co. have the honour to present to the Public, contains more than 27,000 different Works, of each of 
which several copies are kept. These will be increased to fifty or more, according to the demand.» A SuPPLEMENT of about 8,000 additional 
Works is in active preparation; so that their Library comprises above 35,000 distinet Works, the largest stock of Music ever collected i in one 


Establishment in London, 

2. The Untversat Circucatinc Musioat Lrprary contains all the Works of every eminent Master; and the greatest care has been taken to 
procure the most correct and best arranged Editions, both Foreign and English. This, the Proprietors, from their long experience, both here and 
abroad, have been enabled effectually to accomplish, 

3. Every new Composition of merit and general interest published in England, Germany, France, and Italy, is added to the Library immediately 
on its appearance, in copies sufficiently numerous to make it accessible to every Subscriber. Monthly Lists of such Works wiil be sent to the 
Subscribers, which at the close of every year will be classified and added to the Catalogue. 

4. An inspection of the Catalogue will show that yreat exertions have been made to meet the wants of all cultivators of Music. Amateurs wi] 
find a copious selection of Pieces, ‘of different de-rrees of difficulty, for every Instrument, and for Singing. The Fourth Part of this .Catalogue, 
containing about 700 numbers of Full Scores, Theoretical Works, &c., will especially prove useful and interesting to Professional Gentlemen, 
Very extensive selections of Choral, Orchestral, and Chamber Music sgh been prepared, 

Joh 2 Guineas per Annum. Town Svscsriners are entitled to One Guinea’s worth of 
SINGLE 28 Shillings ,, Half re. Music at a time, exchangeable twice a wee 
SUBSCRIPTION. - 16 a 9 Quarter. Country Supscripers to Two Guineas’ worth of Music 
8 - » Month. at a time, exchangeable once a week, 
| Town Supscripers are entitled to Two Guineas’ worth of 
. 3 Half-year. Music at a time, exchangeable twice a week. 
DOUBLE Pa ” Quarter. Country Sugscrisers to Four Guineas’ worth of Music 
SUBSCRIPTION. a “4 x at a time, exchangeable once a week 
With the right of selecting as their property, during their term of Subscription, Music 
{ to HALF the amount of their Subscriptions. 
6 Gui Town Supscrisers are entitled to Two Guineas’ worth of 
3 Guineas per Annum. Music at a time, exchangeable twi k 
aki ws 4 Half vods. I e, exchangeable twice a week. : 
TRIPLE ERE Bactit ei Country Supscripers to Four Guineas’ worth at a time 
SUBSCRIPTION. | e a exchangeable once a week, 
| With the advantage of selecting, during their term of Subscription, as their property, 
Music to the FULL amount of their Subscriptions. 


Subscribers of the Double and Triple Subscriptions are likewise entitled to Works exceeding in value the amount of their Subscriptions. 


One Shilling for One Guineas’ worth of Music. 


4 Guineas per a 


SUBSCRIPTION. { 
CONTENTS OF THE CATALOGUE. 


{EVERY PIECE NAMED IN THE CATALOGUE IS KEPT.] 
FIRST PART.—INSTRUMENTAL MUSIC, 
Works. 


. Symphonies, Fantasias, &c., forthe Orchestra _ - - 159 
. Overtures for the Orchestra - 237 Orchestra Accompaniments 


. Waltzes, Polkas, Quadrilles, and Marches : for Orchestra - 239 . Quintetts and Quartetts for the Flute - 
. Music tor a small Orchestra - - . Trios for the Flute 
Duets for Two Flutes, or Flate and Violin, or Flate and 


- Double, Triple and oer Concertos, with Orchestra . 
Accompaniments - ‘ Tenor, or Flute and Violoncello . - 
. Music for a Military Band - - é . , - Solos and Exercises for the Flute - : - 
. Music for a brass Band - - ‘ ). Books of Instruction for the Flute . - - 
. Concertos, Variations, Fantasias, &e., for the Violin, with . Concertos, Variations, Fantasias, &c., for the Clarionet, 
Orchestra Accompaniments . with Orchestra Accompaniments 
. Nonettos, Ottetos, Septettos, and Sextettos for the V iolin. : 32. Quintetts, Quartetts, ‘T'rius, Duets, and Solo for Clarionet 
0. Quintetts for Two Violins, Two Tenors, and Violoncello . Books of Instruction for the Clarionet 
. Quartetts fur Two Violins, Tenor, and Violoncello - . Music for the Hautboy _ - - 
2. Operas, Oratorios, and Overtures, arranged as pa, 5. Books of Instruction for the Hautboy 
for Two Violins, Tenor, and Violoncello . 36. Music for the Bassoon 
. Trios for the Violin . : 2 . 37. Books of Instruction for the Bassoon 
. Duets for Two Violins — - - a “ ! . Music for the Horn - 
. Duets for Violin and Violoncello - - . - 38 | 39. Books of Instruction for the Horn 
. Duets for Violin and Tenor . ‘ | 40. Masic for the Cornet-a-Piston — - 
Solos and Exercises for the Violin - . Books of Instruction for the Cornet-a-Piston 
. Books of Instruction for the Violin . Quintetts and Quartetts forthe Guitar - 
. Trios forthe Guitar - - - 


. Music for the Tenor - 
. Concertos, Variations, Fantasias, &e., for the Violoncello, . Duets for the Guitar - - 
. Solos and Exercises for the Guitar - 


with Orchestra Accompaniments - . f 
. Quintetts, Quartetts, and Trios for the Violoncello : . Books of Instrugtion for the Guitar : 


Duetts for T'wo Violoncellos : 3 
23, Solos and Exercises for the Violoncello - - Total Contents of the First Part 





2 Books of Instruction for the Violoncello . 
25, Concertos, Variations, Fantasius, &c., for the Flute, nit 





C. L. GRAUE & CO., 86, NEWGATE STREET, LONDON. 





SECOND PART.—PIANOFORTE, ORGAN, HARP, AND 
nog CONCERTINA MUSIC. wabald 
47, Concertos, Variations, Fantasias, &c., for the sim ti 
with Orchestra Accompaniments 8) 
48. Ottettos, Septettos, Sextetts, and Quintets for the 
Pianoforte . “0 
Quartetts for the Pianoforte ... . 
50. Trios for the Pianoforte, Violin and Violoncello (or Flute, 
or Tenor) ‘ 
51. Duets for the Pianoforte and Violin, or Violin, ‘with 
Accompaniment of the Pianoforte 
52. Duets for the Pianoforte and Tenor : 
Duets for the Pianoforte and Violoncello, or Violoncello 
and Pianoforte ewe 
64. Duets for the Pianoforte and Flute, or Flute and 
Pianoforte ; 
55. Duets for the Pianoforte and Clarionet, ‘or Clarionet 
with Pianoforte Accompaniments... ie 
56. Duets for the Pianoforte and Hautboy, or Hautboy with 
Pianoforte accompaniments ad 
57. Duets for the Pianoforte and Bassoon, or Bassoon ‘with 
Pianoforte Accompaniments 
58. Duets for the Pianoforte and Horn, or Horn with Piano- 
forte Accompaniments + - eee 
59. Duets for the Pianoforte and Cornet-d-Piston 
. Duets for the Pianoforte and Guitar ... 
. Music for 2 Pianofortes, for 2 Performers, 4 Performers, 
and for the Pianoforte for 3 and 6 hands; also for 4 
and 8 Pianofortes > 
. Music for 2 Performers on 1 Pianoforte, with Accom- 
paniments of other Instruments 
. Symphonies, Concertos, Sonatas, Variations, Rondos, 
Potpourris, ete., for 2 Performers on the Pianoforte 
. Operas, Oratorios, Masses, arranged for 2 Performers 
on the Pianoforte : 
. Overtures, arranged for 2 Performers on the Pianoforte 
. Dance Music, for 2 Performers on the Pianoforte 
. Concertos, Sonatas, Variations, Fantasius, Rondos, Exer- 
cises, &c., for the Pianoforte Solo 
. Operas, Oratorios, Masses, arranged for the ’Pianoforte Solo 
. Overtures for the Pianofurte Sulo ... a “ 
. Dance Music for the Pianoforte Solo 
. Marches for the Pianoforte Solo 
- Books of Instruction for the Pianoforte 
. Music for the Organ 
. Instruction.Books for the Organ a 
Masic for the Harp, Quartetts, and Trios 
TOTAL CONTENTS 
C ATALOGUE. Turrp Part Vocal Music 


The SuprLEMEnt, which is in preparation, will contain _... 8,000 


EVERY Piece named in the Catalogue is KEPT. 








First Part——Instrumental Music 
Seconp Parr——Pianoforte, Organ, Harp, ‘and Concertina Music aa 13,541 


No. 

76. Duets for the Harp 

77. Solos for the Harp 

78. Books of Instruction for the Harp 
79. Music for the Concertina 


Total Contents of the Second Part ... 13,541 
THIRD PART.—VOAL MUSIC. 

. Sacred Music, as Oratorios, Masses, Cantatas So gs, 
&c., in Full Score, ponggesae voice Parts and Fiano- 
forte Score ° 

. Choral Books (short Hymns i in Four Parts)... ene one 

: Operas and other Concert Vocal Music, with an Accom- 
paniment of the Orchestra (or Three or more 
Instruments) soe 

. Songs, &c., with Accompaniments of the Pianoforte and 
another Instrument (Violin or Tenor, or Violoncello 
or Flute or Clarionet, &¢.) with English words ... 

.Do. do. with German Words 

. Glees, Quartetts, Catches, Ronnds, &e. ,with English Words 

5. German Vocal Quartetts, with or without Pianoforte 
Accompaniments, with German Words ; 

- Trios tor Three Voices, with English Words 

. Do. do with German Words 

. Duets for Two Voices, with Pianoforte Ac companiments, 
with English W ords ate ow oes oy asa 

. Do. do. with German Words 

. Operatic Music, with Accompaniment of the Pianoforte, with 
English, or Italian, or German, or French Words 

2. Songs, Ballads, Scenes, &ec., for One Voice, with Pianoforte 
Accompaniment, with English Words 

. Do. do. with German Words 

- Do. do. with Italian Words ... 

5. Do, ilo. with French Words ... 

3. Songs, &c., with Guitar Accompaniments, ‘With English, 
or German, or Italian, or French Words 

. Books of Instruction for Singing and Vocal Exercises 


Total Contents of the Third Part 
FOURTH PART. “ami er, MUSIC. 
. Full Scores of Instrumental Works 
. Works on the Theory of Music... 
. Musical History, Biography, Thematical Catalogues, &e, 
- Musical Newspapers (English, German, French, isons 
- Complete Collection of Works of great masters “ 


Total Contents of the Fourth Part 
4,910 Works. 


7,915 


Fourtu Parr——Full Scores, History of Music, &e. 3: Pe nad 704 


—— oe 


Total number of Works adi 27,070 


Total “< 35,070 different Works. 


Price of the Catalogue, bound in cloth :—First Part, 1s.; Second Part, 2s. 6d.; Third and Fourth Parts together, 28, 
The whole (without the Supplement). forming a Volume of “about 600 pages, 43. 
C. L. GRAUE and CO., keep FOR SALE a Stock of the Works named in this C. italogue. In this department all the Works’contained in 
the Catalogue will be found, with the ex¢eption of a few, which are very rare and difficult to procure, 
Any Piece published in London will be forwarded on the same day ; and any Work published on the Continent, which should happen 
not to be in Stock, can be procured on the shortest-notice, GRAUE and CO. Leing in regular correspondence with all the principal 
Publishers in German ny France, and Italy, from whom they receive weekly Parcels with all the New Publications. No extra charge 


for Works so procure 


C. L. GRAUE and CO. beg to announce that they keep, besides a large and well-selected STOCK of MUSIC the following Articles for Sale, at 
the lowest possible Prices. 


THE BEST ITALIAN STRINGS. 
(Violin, Tenor, Violoncello, Harp, Guitar, &c.) 

Grave and Co., beg to call especial a' tention to their imported Italian 
Strings; they feel convinced that a trial will confirm the correctness of 
the expression, that their Strings are the best to be had. The Prices are, 
in consideration of the superior quality, Low. Samples are forwarded 


with Price Lists. 
PIANOFORTES 
Of all description by the best Makers, at the lowest possible Trade Prices, 
Pranorortes on Hire. 

Pianoforte, 5 and Guitar Hammers, Tuning Forks, &e, Violin, 
ioloncello, and Guitar Pegs and Bri 
MAELZEL’S METRONOMES, 

Simple mechanism, 8s.; do., without bell, 15s.; do., "with bell, 25s. 





Music Paper and Manuscript Music Books of all kinds. 
A LARGE SELECTION OF PORTRAITS OF COMPOSERS, 
PERFORMERS, ACTORS, &c. 
MEDALLIons OF CELEBRATED Musicians, Poris, PAINTERS, ETC., IN 
VARIOUS SIZES, AT 2s., 3s., 5s., AND 7s, 

Cara and other Busts of the most celebrated ComposERS in various sizes. 
A highly-finished Bust of MENDELSSOHN -BARTHOLDY, by 
Professor RreTscHEL. 35s. 

A large Medallion of MENUELSSOHN-BARTHOLDY, an excellent 
Likeness, the best executed. 25s. 

The same, ina smaller size (about 6 inches). 6s. 


GRAUE and Co. are agents for German and French Newspapers. 
The Trade Suppled on Liberal Terms. 


C. L, GRAVE and CO., Importers of Foreign Music, and Publishers, 86, NEWGATE STREET. 
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MISS BASSANO AND HERR W. KUHE 
Have the honor to announce that their 
GRAND MORNING CONCERT, 
Will take place at 
THE QUEEN’S CONCERT ROOMS, HANOVER SQUARE, 
On FRIDAY, JUNE 3rd, 1853, 


ANNUAL 


TO COMMENCE AT TWO O'CLOCK PRECISELY. 


Vocalists. 
Mapame ANNA ZERR, 
Mapame FERRARI, Miss FANNY ROWLAND, 
FRAULEIN AGNES BURY, 
anp Miss BASSANO. 
Sicnor GARDONI, Sicnor FERRARI, 
Herr PISCHEK, Herr STAUDIGL. 





The Members of the Harp Union, 
Mr. T. H. WRIGHT, Herr OBERTHUR, anv Mr. H. J. TRUST 
Will rm the Grand National Fantasia for Three Harps, as lately 


played at Buckingham Palace by command of Her Majesty. 





Instrumentalists. 
Punororte—Here KUHE, Viot1x—Herz MOLIQUE, 
Conxcertina—Sicnor REGONDI. 
Conpucrors—Mr. FRANK MORI ann Herr KUHE. 


i 10s. 6d. each. Reserved Seats, 15s. each. Family Reserved 
fant admit Four, £2 2s. Tobe had of Miss Bassano, 14, Keppel 
Street, Russell Square; of Herr Kuhe, 70, Margaret Street, Cavendish 

Square ; and of the principal Music-sellers. 


MISS DO.BY AND MR, LINDSAY SLOPER 


EG to anuounce that their ANNUAL GRAND MORNING 
B CONCER'T will take place at the HANOVER SQUARE ROOMS on MONDAY, 
at Two o’clock nee. Ry | ee eemced — be 

' sed. All the seats will be reserved. Tickets, Half-a-Guineaeach; may 
og hayes Cramer and Co., 201, Regent-street, Miss Dolby, 2, Hinde-street, 
Manchester-square, ad of Mr. Lindsay Sloper, 7, Southwick-place, Hyde Park- 


square. 





JUNE Gth, 1853, to commence 


NEW PHILHARMONIC SOCIETY, EXETER HALL; 


| ‘HE FOURTH GRAND CONCERT of the Season will take 

place on WEDNESDAY EVENING, JUNE lst, 1853, to commence as Kight 
o'clock. PRrogramMME:~Part I. Cantata, “The Widow of Nain,’’ for Fall Orchestra 
and Chorus, the Solos by Miss Birch, Miss Dolby, Herr'Reichart, and Herr Pischek— 
Lindpaintner; Overture, Don Carlos, Macfarren; Fantasia, ‘‘ La Chasse,” for Piano- 
forte and Orchestra, Mons. Prudent—Prudent ; Symphony, Jupiter, Mozart. 
Part II. The First Walpargs Night, the Solos by Miss Dolby, Herr Reichart, and 
Herr Pischek--Mendelssohn ; *‘ The Standard Bearer,” Herr Pischek—Lindpaintner ; 
Overture, D r Freyschutz, Weber. . Conductors, Herr Linppaintygr, Dr. Wytps. 
Subscription Tickets for a Reserved Seat for the Series of Concerts, £2 2s.; Reserved 
Seat for the N ght, 10s. 6d.; Gallery, 5s.; West End of the Hall, 2s.6d.; to be had 
at Cramer, Béale, and Co.’s, 201, Regent-street. 

WILLERT BEALE, Sec. 


MUSICAL UNION, 


R.H. PRINCE ALBERT, Patron.—TUESDAY, MAY 31, 
* WILLIS’S ROOMS —Quartet, D) minor, Mozart; Sestet for piano, flute, 
clari°net, bassoon, horn, and contrabasso, Up. 30, Onslow; Quartet, E flat, No. 10, 
Beethoven; Solos, violin and pianoforte, tants— Vieuxtemps, Goffrie, Henry 
Blagrove, Piatti, Lazarus, Baumann, Jarrett, R. and F. Pratten. Pianist, Charles 
Halle. Single Tickets, 10s. 6d. each, may be procured of Cramer and Co., Regent- 
street; Chappell and Ollivier, Bond-street. Doors open at Three o'clock. 
J. ELLA, Director. 


KOLNER MANNER-GESANG-VEREIN, 


OR, COLOGNE CHORAL UNION, HANOVER SQUARE ROOMS. 
ME: MITCHELL respectfully announces that he has entered 


into an arrangement with the Kilner Manner-Gesang-Verein, or Cologne Union 
of Men Vocalists, for the purpose of -presenting, by 80 Members of that distinguished 
Sosicty, SIX MORNING CONCEKTS, which will take place at the HANOVER 
SQUARE ROOMS on the following days :— 
Tuesday, Jute 7th, Bae June 14th, 
Tharsday, June 16th, 


Thursday, June 9th, 

——- June 1ith, Saturday, June 18th, 
Commencing at Half-past Three o'clock, and terminating about Five o'clock; under 
the superintendence and Direction of Herr Fraxz Wenrr. 

These Concerts will consist of Choral and Concerted: Vocal Music, without accom- 
paniment, selected from the Works of Mendelssohn, Otto, Zéllner, Kreutzer, Kiicken, 
Liederkranz, C, Von Weber, Lachner, Schubert, Sch T, Beethoven, Neukomm, 
&c, &c., the execution of which by the Member's of the Society has been honoured 
istinguished approbation throughout Prussia, Germany, 

an Instrumental Performance 














with the highest and most dis' 
and Belgium. The Concerts-will be ii 
each day, executed by Madile. Cravss at the first Concert, M. H, Vieuxrgmps at the 
second, Miss Goppaxp at the third, and subsequently by other Eminent Professors. 
In accordance with the established ‘principle of this Society, the proceeds of thes 
Concerts will be devoted to useful and charitable purposes. 
Prospectuses and Programmes of the Concerts are now ready, and may be obtained 
¢ ts. Mitchell's Library, 33, Old vond-street, and at the principal Music-sellers and 
ibrarians. 


SAX’S CORNETS, SAXOPHONES, SAX HORNS, &C. 


RUDALL, ROSE, AND CARTE, Patentees of the only 
Prize Flutes, and manufacturers of Military Musical Instrumente, beg to 
a to the commanding officers of Her Majesty’s Army and Navy; the Mas- 











THE MISSES COLE & MR. ALFRED GILBERT'S 


OIREES.—The THIRD and. LAST of the SERIES will take 
kK2 place at the NEW BEETHOVEN BOOMS, 27, Queen Anne-street, Cavendish 
square, on WEDNESDAY, JUNE 8th. Tickets may be had of the Misses Cule, 77- 
Newman-sireet, Oxford-street, of Mr. Alfred Gilbert, 13, Howland-street, Fitzroy 
square, or of the Music-sellers. Triple Ticket, One Guinea ; Single Ticket, 10s. 6d 


ters of Bands, and the Mus:cal Public, that they have been appointed the SOLE 
AGENTS IN GREAT BRIVAIN for the s:le of Sax’s celebrated Instr n 

the Sax Cornets, Sax T'rombas, Sax Horns, Sax Trombones, Bombardons, and his 
new and beautiful tuned instrument, the Saxophone. They have made such 
arrangements with M. Sax (to whom was awarded the only Council Medal for 
Milicary Instruments at the Great Exhibition) as will enable them to supply his 
Instruments direct from his own m:auufactory,.at prices not higher than those 
charged for the numerous imitations of them. The security and advantages thus 
fforded wil be obvious. M. Sax’s Instruments, among which are several new 








MISS E, T. GREENFIELD, 


HE AMERICAN VOCALIST, has the honour to announce 
to the nobility, gentry, and public, that she will make her First Appearance in 
London at a GRAND Mo RNING CONCERT on TUE*DAY, MAY 31, at the 
HANOVER-SQUARE ROOMS, to commence at Three o'clock. 
, Under the Patronage of 
Her Grace the Duchess of sutherland, 
Her Grace the Duchess of Norfolk, 
Her Grace the Duchess of Beaufort, 
Her Grace the Duchess of Argyll, 
‘The Most Hon. the Marquis of Lansdowne, 
The Earl and Countess of shaftesbury, 
The Countess of Jersey, 
The Viscountess Palmerston, and 
Mrs. Harriet Beecher + towe. 

She will be assisted by the following eminent artists—Signor Gardoni, Herr Pis- 
chek, Mr. Charles Cotton, Miss Rosina Bentley, Mr. Apthomas, Mr. Valadares, and 
Mr. F. Theseus Stevens. Reserved Seats, Half-a-Guinea ; Unreserved Seats, 7s, 6d. ; 
to be had at Cramer, Beale, and Co.’s, Regent-street; Mitchell’s, Sams’s, and the 
principal Musicsellers. 


medels, may be seen at Kudall, Rose, and Carte’s, 100, New Bond Street. 
3 
-  RIMMEL’S TOILET VINEGAR, 

nee S EXHIBITED in the Foun- 
tains at the Dublin ani New York 
Great Exhibitions, isfarsuperiorto Eau de 
Cologne as a tonic and refreshing Lotion 
for the Toi et o* Bath, a reviving Perfume, 
a pieasant dentifrice, and a powerful dis- 
infectant for apartments or sick rooms. 
Its numerous useful and sanitary proper- 
ties render it an indispensab‘e requisite in 


all families. Price 2s. Gd. and 5s. Sold 
by all Chemists and Perfumers, and by 


EUGENE RIMMEL, 
E. RIMMEL. |ina.cetacaset FRARUMEN OS SLES aRRROREST, 
0, DON. 
PERFUMER) PARIS. Ask for Rimmel’s Vinegar, ag there are 
Re many Counterfeits. 
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& PARIS. 
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MADLLE. CLAUSS 


AS the honour to announce that her CONCERT will 
take place on Wednesday, June 15th, at Willis’s Rooms, King Street, St. 
James's. ull particulars will be duly announced. Tickets at Cramer, B 
and Co,’s, 201, Riot Street. 
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